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Thee camera tells the story. Head held 
camera, sit down i interviews, out in the 
field with the documentary subjects— 

_ the way a documentary is shot has 
ote to do with how it is expe- 

_ rienced and understood by the viewer. 
. Learn to do more than just capture a 
-moment— think about how to frame 
ae story through the camera. 

; June. 28- ey ig 


production experience in fast 

t efinition, project plan ; 
2 diting and presentation. 
duction to context and 


and ne Ir ative film as director, cinematogra- 
pail | ler and editor. He i Is currently. producing, 
directing and shooting High Tech, Low Life, 
a documentary. about a young Chinese 
blogger which is funded by the Independent 
Television Service and Sundance Documen- 


Access in 2009. Steve's films and projects 
have won awards and screened in festivals 
a id on public television across the US. 
Boats. com) 


ORE SOL ne ae eaivars to cee editing 
ike techniques and styles as they relate to 
ne documentary production. Whether or 
“not you plan to or are interested in 

- editing a film, understanding filmmak- 
_ ing from the perspective of an editor is 
a great way to be better prepared for 
and do a better job in. production. — 
‘July 6-9 ee, 

1. Ser 


tall clean! 


i located across s the street from studio classrooms and one block 


n Maing has horied: in documentary 


tary Fund and was a selection of Tribeca All. 


Bill Anderson has worked as an editor in 
independent and broadcast documentary 
and dramatic film production for over 
twenty years. Dramatic credits include 
network and PBS miniseries, movies of the _ 
week, and episodics. Awards include the 
American Cinema Editor’s award for best 
documentary editing of Al Pacino's Looking 
for Richard. Several of Anderson’s films 


have been nominated for Academy Awards, 


Emmys, Cable Ace and other academy and 
festival awards. 


Program Cost 


Full four weeks: $2,126 


Individual classes: $449-$614 


Residential Option 


Shared housing nightly rate: $65 
(meals not included) 

TV and parking extra. Single rooms 
available with supplement. 

Full program and housing: $3,816. 
Really! 


WELCOME i 


Summer is the time to stretch and explore, and as usual we’ve rounded up a great range 
of classes and opportunities for you. Our summer film school is back, this year focusing 
on documentary only. Read our film faculty profiles at the front of the catalog—they are 
an amazing group! 

We’re also very excited about our fibers classes. Drew Mattot from Combat Paper 
Project will be teaching papermaking and Barbara Poole will be in town to teach felt- 
ing. We also have our summer lineup of outdoor painting classes and a broad selection of 


liberal arts and history classes to complement our hands-on sessions. A couple of new ones 
are What’s So Funny? Comedy in Earnest and Central African Art and Religion. 

For anyone interested, housing will be available for people who might be coming 
from further away or having a full immersive experience with intensive classes like the film 
school or one-week fibers classes. MassArt housing is unbelievably reasonable! 

Mass<Art is an exciting place to be, and the campus is undergoing a number of transfor- 
mations. Kennedy Building renovations for the campus center will be complete by fall, and 
this summer MassArt is breaking ground on a new undergraduate dormitory which will be 
a fabulous addition to Huntington Avenue. This will affect the amount of parking available 
on campus, so we are asking students to please check our website for up-to-date information. 

MassArt’s summer programs offer an extraordinary array options for everyone 
from grade 4 up. We look forward to seeing you here. 


ANNE MARIE STEIN 
Dean, Professional and Continuing Education 


Continuing education provides limited evening and weekend parking 
on a space available basis for students enrolled in credit classes on the Saturday, May 8, 10am 


specific day and times of your course. See Campus Resources for more Tour the campus, see work by MassArt's youngest 


information. artists in our Saturday Studio's Program, buy unique 
It's easy to get to MassArt. The Green Line ‘E' train stop at Longwood is gifts created by MassArt students and Alums at our 
directly in front of the college. The #39 bus stops here as well, and the spring sale, all in one day! Introduction and campus 
college is a short walk from the Ruggles Orange Line station. tour will be held at 10am in the Trustees Room, lth 


floor, Tower building. Saturday Studios Program final 

exhibition and celebration will be held at 11:30am in 
With your MassArt student ID, you get free admission to the Museum of the Arnheim Gallery, South building. Enjoy the final 
Fine Arts, Boston, the Isabella Stewart Gardner Museum, the Institute of day of MassArt's Annual Spring Sale from 10am-Spm. 
Contemporary Art, and the Photographic Resource Center. 
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May 8 Continuing Education Open House (see page 2) 


May 22 Summer Programs Begin (See course calendar and course 
descriptions for schedule details) 


June 17 Bunker Hill Day. No classes unless indicated in 
course schedule 


July 5 Independence Day Observed, no classes 
Sept 8 Fall Classes Begin 


MassArt on the Web 


The most current information on our classes can be found on the web. 
View course descriptions, schedules, faculty bios, policies, and much more. 
Register and pay for your classes online: MassArt.edu/ce 
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MassArt is offering online classes this spring. See online courses in 
History of Art and Liberal Arts. Listings start on page 39. 


Summer Housing! 


Housing is available for anyone enrolled in a continuing education class 
during the summer semester. The MassArt Artists’ Residence is located on 
Huntington Avenue, directly across from the studio buildings and one block 
from the Museum of Fine Arts, Boston. See page 53 for more information. 


Youth Programs 

Creative Vacation Summer Studios 

July 6-16 (Grades 4-9) Pre-College Summer Program 
Summer Intensives July 19 - August 14 (Grades 11 and 12) 


July 6-16 (Grades 10-12) 


Art New E England Workshops 
in Bennin ton, \ Vermont 
ee 18- Oras. 7 (MassArt.edu/ane) 


MORE IN MATION 

Pe na and ficontititg Education 
Massachusetts College of Art and Design 
Tower Building, 2nd Floor 

621 Huntington Avenue, Boston, MA 02115 USA 


Telephone: (617) 879-7200 * Fax: (617) 879-7171 
Website: massart.edu/ce * Email: ce@massart.edu 


Office Hours: Mon-Thu, 9am-/pm; Fri, 9am-5Spm 


MassArt.edu/ce for updates and current information 
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Art New England Workshops 


24th 


7th 


8th 


22nd 


2nd 
9th 


24th 


25th 


26th 
29th 


2nd 


3rd 


7th 


8th 


9th 
23rd 


25th 
26th 


LL NN BONS 2 I I PN RR A A NP LS RSS A 


STUDIO FOUNDATION 


MAY 
Visual Issues II 


JUNE 
Visual Issues | 


Drawing with Color 


Line: Dynamism and Discipline 
Drawing Fundamentals 


Drawing for the First Time 


AUGUST 
Large Scale Drawing 


Form in Space 


GRAPHIC DESIGN, 
ILLUSTRATION, 
COMPUTER ARTS 


MAY 
Illustrating Children's Books 


Interaction Design 


Interactive Communication 
Publication Design 


Typography 


Print Production 


JUNE 
Flash Interactive Design 


Introduction to Web Design 


Graphic Design II 
Foundations of Graphic Design 


Interactive Development 
Art of the Comic Book 


‘Perspective Drawing 


Workshop 


Intermediate Typography 
Graphic Design | 
Black and White Illustration 


Introduction to Computer 
Design 


Elements of Design 


Painting for Illustrators 
Flash Interactive Design 


Photoshop for Artists 


Advanced Photoshop and 
Ilustrator 


16th 


Ist 


7th 


8th 


2ist 


22nd 


25th 


2nd 


13th 


19th 


23rd 
24th 
26th 
27th 


7th 


JULY 
Web Design Basics 


Color and Light: Exploring 
with Watercolor 


8th 


ARCHITECTURE, 
INDUSTRIAL DESIGN 


JUNE 
Architectural Technical 
Drawing 


10th 


Architectural Structures 1 6th 


Introduction to Industrial 
Design 


19th 


Drawing for Designers 
Industrial Design Form 


23rd 


Methods and Materials 27th 


History of Architecture and 


Urban Planning 1 
2nd 


Architectural Design 1 13th 


The House as a Technological 
System 


FASHION DESIGN 


MAY 
Fashion Illustration 


22nd 


JUNE 4st 
Handbag Design 
U4ia: Digital Tools for 

Fashion Design 


2nd 
JULY 
Fashion Illustration 


FINE ARTS 2D 


MAY 

Along the Charles: 
Landscape Painting in 
Cambridge and Boston 


5th 


7th 
Life Drawing Intensive 

Introduction to Printmaking 

Letterpress II 

Painting the Figure 


JUNE 8th 


Realist Drawing from the 
Imagination 


Painting 
Painting: Mixed Media 


Artists’ Books on the 
Vandercook Letterpress 


Life Drawing 
Introduction to Painting 


Renaissance Painting 
Techniques 


Painting Explorations 
Silkscreen Printing 


Summer Solstice Painting 


JULY 
Anatomy for Life Drawing 


Prints into Books 
Landscape Painting 


Experimental Monoprint 
Workshop 


Drawing the Body in Motion 


AUGUST 
Watercolor 


Letterpress Fundamentals 
Workshop 


FINE ARTS 3D 


MAY 
Glassblowing 


JUNE 
Stone Carving 


Clay Studio — 
Sculptural Weaving 


The Art of Furniture 
Metals/Jewelry 


Figure Workshop: The Human 
Body in Clay 


Concept to Object: Processes 
in Furniture Design 


Lapidary Workshop 
Silver Rings 


Clay Studio 


Clothing Construction 
Techniques 


Foundry 


Concept to Object: Processes 
for Furniture Design 


Woodcarving 


Welding 
Tableware 
Introduction to Weaving 


12th 
14th 


21st 


7th 
17th 
22nd 
29th 


7th 


5th 
7th 


24th 


1st 
5th 


Introduction to Fabric Dyeing 


From Fiber to Paper 
Sculptural Glass 


Strange Vessels: Techniques in 
Sculptural Handbuilding 


Paper Pulp as Artists Media 


JULY 
Felting Frenzy: From Flat to 3D 


Encaustic Intensive Workshop 
Introduction to Installation 


Installation Projects 


AUGUST 
Painted Fire Techniques: 
Sagger and Raku Firing 


ANIMATION, FILM, 
VIDEO 


JUNE 
Editing with Final Cut Pro 


Introduction to 3D Modeling 
with Maya 


Animation Essentials 


Introduction to Video 
Production 


Documentary Video 
Boot Camp 


Producing the Documentary 


The Documentary Camera 


JULY 
Editing the Documentary 


Documentary Projects Studio 


Advanced Editing with 
Final Cut Pro 


PHOTOGRAPHY 


MAY 
The Big Digital Print 
The Photo Book 


JUNE 
View Camera 


Beginning Digital 
Photographer 


6th 


7th 


8th 


10th 


lth 


Ist 


7th 


8th 


26th 


7th 


Photographing Family 
and Friends 


Introduction to Digital 
Photography 


Black and White Fine Art 
Photography: Beginning and 
Intermediate 


Documentary Photography 


JULY 
Photographic Lighting 
Workshop 


LIBERAL ARTS 


JUNE 
Sources of Self and Identity 
(online) 


History of Civilization (online) 
Written Communication 
The Graphic Novel 


Introduction to Folklore 
(online) 


Film Viewing and Criticism 
(online) 


Literary Traditions 


Fantasy Worlds for Children 
and Others 


Mythology and Literature 
(online) 


What's So Funny? Comedy in 
Earnest 


Monster Madness 


Central African Art and 
Religion 


Writing Poems 


Brain, Mind, and Creativity 


JULY 
Children's Books: How to Write 
Them, How to Publish Them 


HISTORY OF ART 


JUNE 
History of Sound Art (ovline) 


American Art and Visual 
Culture: 1600-present 


8th 


2\st 


6th 


> 26th 


Ist 
2nd 


8th 


2th 


9th 


24th 


Ist 


7th 


20th Century Russian Art 
(online) 

Introduction to Eastern Art 
(online) 


Art Since 1945: Postwar Art 
1945-1975 


Folk Art, Folk Craft and 
Material Culture 


History of Modern 
Architecture 


JULY 
Introduction to Art: The 
Western Tradition 


Painting and the Cinematic 
Image 


ART EDUCATION 


JUNE 
Interdisciplinary Portfolio 


Concepts and Processes in the 
Classroom 


Problems in Aesthetics 


JULY 
Boston Sketchbook 


PROFESSIONAL 
PRACTICE 


JUNE 
Methods and Design in 
Art Exhibitions 


JULY 
Foundation Skills for the 
Digital Studio 


ONLINE COURSES 


JUNE 
Sources of Self and !dentity 


History of Civilization 


20th Century Russian Art 
Introduction to Eastern Art 
History of Sound Art 
Introduction to Folklore 
Mythology and Literature 
Film Viewing and Criticism 


LINE: DYNAMISM AND 
DISCIPLINE 

Whether bold or timid, jagged or 
flowing, thick or thin, line is one 
of the most expressive methods of 
mark-making in drawing. To use 
line effectively requires, at turns, 
experimentation and restraint. This 
class focuses on approaches and 
projects that harness the incredible 
potential of line. Students will be 
exposed to various historical and 
contemporary approaches to using 
line in artwork, and asked to re- 
think this basic element of drawing 
that is usually taken for granted. 


SFDN I0§ I.§CR 

Section 01: Tue (Jun 8-Jul 20) 
6-10pm 

Jarrett Min Davis 
Undergraduate Course Fee: $524 


DRAWING FOR THE FIRST TIME 
Ease into art making in this enjoy- 
able, non-intimidating first drawing 
course. Projects help students learn 
concepts and express themselves as 
they develop skills and confidence. 
Students discuss what they see, 
evaluate drawings, and develop the 
ability to see in non-stereotypical 
ways. Short exercises and long 
poses using a life model, still life, 
and landscape enable students 

to learn about line, value, form 

in space, and composition. This 
course includes an independent 
portfolio project and a portfolio 
review day to be arranged. 

SFDN IXI 3CR 

Section 01: Tue and Thu (Jun 22- 
Jul 22) 1:30-5:30pm 

Trintje Jansen 

Undergraduate Course Fee: $908 


DRAWING FUNDAMENTALS 

This in-depth workshop intro- 
duces and builds upon fundamental 
drawing concepts that apply across 
disciplines. Line, value, shape, 
form, space, intent, and other ele- 
ments are addressed using direct 
observation, figure studies, and 
invented and conceptual imagery. 
The class refers to contemporary 


and historic practice from many 
sources and traditions. This course 
does not transfer directly as an 
equivalent for BFA requirement 
SFDN 181 Drawing I. Students 
accepted into the MassArt BFA 
program may request a course 
portfolio review if they are seek- 
ing transfer credit for a required 
course. Prerequisite: drawing for 
the first time or basic college level 
drawing course. 

SFDN I60X 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 

_ Janet Monafo 

Undergraduate Course Fee: $908 


DRAWING WITH COLOR 

| This class takes line, form, and 
space into the realm of color. Mark 
making, movement, composition, 
conditions of light, content, and 
self expression are explored in 
relation to how they define and are 
defined by color. This course does 
not transfer directly as an equiva- 

_ lent for studio foundation BFA 


_ requirement SFDN 185 Drawing II. 


_ Students accepted into the MassArt 
BFA program may request a course 
_ portfolio review if they are seek- 
ing transfer credit for a required 

| course. Prerequisite: Drawing 
Fundamentals or basic college level 
_ drawing course equivalent. 

| SFDN IX7 3CR 

_ Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-10pm 
Christopher Sullivan 
Undergraduate Course Fee: $908 


LARGE SCALE DRAWING 

_ The idea of this class is to work 
large, expressively, conceptually, 
_and intuitively. Working in large 
_ format, this class will explore and 
_ build upon drawing and concep- 
tual skills using current issues 
_and concern. Works will be done 
on paper, minimum size of 72" x 
36", in a variety of both dry and 
wet media. This course does not 


transfer directly as an equivalent for 
studio foundation BFA requirement 
SFDN 185 Drawing II. Prerequi- 
site: Drawing Fundamentals or 
basic college level drawing course 
equivalent. Students accepted into 
the MassArt BFA program may 
request a course portfolio review if 
they are seeking transfer credit for a 
required course. 


Section 01: Mon-Fri (Aug 2-13) 
9am-3:30pm 

Keith Washington 
Undergraduate Course Fee: $908 


This course investigates topics 
fundamental to all disciplines of art 
and design. Concepts explored in- 
clude composition, space, content, 
and color. Projects address mate- 
rials, media, presentation skills, 
traditional and digital technologies, 
and historical and contemporary 
contexts for art and culture. As- 
signments progressively define 

and articulate subjective interests, 
expressive ideas, and visual af- 
finities. Note: this course does not 
transfer directly as an equivalent for 
Studio Foundation BFA require- 
ment SFDN 182 Visual Language I. 
Students accepted into the MassArt 
BFA program may request a course 
portfolio review if they are seeking 
transfer credit for a required course. 


Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-10pm 

Jarrett Min Davis 

Undergraduate Course Fee: $1,048 


This course introduces issues 
central to thought and practice in 
three-dimensional art and design. 
Understanding form and space re- 
lationships is essential to sculptors, 
architects, industrial designers, and 
2D artists and designers. Students 
explore scale, volume, mass, and 
space and learn to creatively inves- 
tigate form and position in space 
using a range of materials and 


MassArt.edu/ce for updates and current inforr 


building techniques. Use this 
course to build a portfolio. Note: 
this course does not transfer directly 
as an equivalent for Studio Foun- 
dation BFA requirement SFDN 183 
Form Study. Students accepted into 
the MassArt BFA program may 
request a course portfolio review if 
they are seeking transfer credit for 
a required course. 


Section 01: Mon-Fri (Aug 9-20) 
9am-3:30pm 

Juan Ormaza 

Undergraduate Course Fee: $908 


This intensive course teaches 
students the concepts and pro- 
cesses required for the successful 
realization of any project. Students 
work on topics of personal interest 
that demonstrate sustained and 
independent inquiry, building on 
processes and media introduced in 
Visual Issues I (or Visual Language 
I). This class is an intensive format 
of the full semester course and stu- 
dents are expected to commit the 
equivalent amount of hours in and 
outside of class. Note: this course 
does not transfer directly as an 
equivalent for Studio Foundation 
BFA requirement SFDN 186 Visual 
Language II. Students accepted into 
the MassArt BFA program may 
request a course portfolio review 
if they are seeking transfer credit 
for a required course. Prerequisite: 
Visual Issues I. 


Section 01: Mon-Fri 

(May 24-Jun 4, no class May 31) 
1lam-5:30pm. 

Nancy Davies 

Undergraduate Course Fee: $1,048 


Nancy Dé > is an interdisciplinary and mixed media 

artist whose work explores the impact of culture and tech- 
nology on human experience. She has exhibited nationally 
and internationally, and teaches in the Studio Foundations 
program at MassArt. Davies holds a BFA and MA from the 


University of South Dakota and an MFA from Mills College. 


Min 5 has a BFA from the University of Dayton 
and an MFA from ennee Institute College of Art. He 
has exhibited nationally and internationally, most recently 
at Moore College of Art and Design, Philadelphia; Gallery 
Imperato, Baltimore; and SSamzie Alternative Art Space in 
Seoul. His work is in the collections of the Ssamzie Museum 
and ArtDimensions in St. Louis. 


f 


ntje J eM is associate professor of art education 
at Meron She is also gallery and education director for 
the Project Art Center in Cambridge, MA, and has exhibited 
nationally and in Canada. She holds a BFA from Boston 
University and an MEd from Antioch University. 


2 has received numerous grants for paint- 
ing. Exhibitions include the Allan Stone Gallery and Sherry 
French galleries, NY (Solo); the American Academy and 
Institute of Arts and Letters in NY, the National Academy of 
Design, NY; the Fuller Museum; and the DeCordova Museum. 
Public collectors of her work include the Allan Stone Gallery, 
Arkansas Art Center, and the Delaware Art Museum. She 
holds a BA from Regis College and studied at MassArt. 


Juan Ormaza is associate professor of Studio Foundation — 
at MassArt. He received a BFA at the national school of art 
“La Esmeralda," Mexico and an MFA from Alfred Univers 
His work is in numerous collections. 


Christopher Sullivan holds a BFA from MassArt and an 
MFA from the San Francisco Art Institute. He studied paint- 
ing and art history in Tuscany, Italy. His exhibitions include: — 
Flywheel Gallery, Easthampton, MA; Cambridge Art Associa- 
tion National Prize Show, and San Francisco Arts Commis- 
sion Gallery. 


> weeds 


Keith Washington holds a BFA from MassArt and an 3 
MFA from the School of the Museum of Fine Arts and Tufts © 
University. His exhibitions include AAMARP 2000, Federal 
Reserve Bank Building, Boston; Mills Gallery at Boston X 
Center for the Arts; Cinque Gallery, NYC; Westbeth Art : 
Gallery, NYC; A Space Gallery, Toronto; and the Artists’ 
Foundation, Boston. | 
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Conveying a message, branding a project, illustrating a 
story — learning the conceptual and formal skills needed 
to find solutions to complex visual and textual design 
problems are at the heart of MassArt's design programs. 


GRAPHIC DESIGN 


This course teaches fundamental 
design vocabulary, principles, 
and concepts in relation to line, 
shape, form, value, color, and 
texture and develops students’ 
ability to use organizational 
principles such as proportion, 
repetition, contrast, rhythm, scale 
and hierarchy. Basic drawing skills 
needed. (Note: this course is not 
for credit in the Graphic Design 
Certificate program.) 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6:30-10pm 

Heidi Hurley 

Undergraduate Course Fee: $908 


This is an introduction to visual 
principles as the basis of graphic 
design communication and ele- 
ments and issues of visual language. 
The course covers the manipulation 
of graphic form to convey meaning, 
strategies for idea generation and 
development of unique concepts, 
and the designer’s role as visual 
storyteller. Prerequisites: drawing 
skills or Elements of Design or 
other basic design course. 

Section 01: Mon and Thu 

(Jun 3-Jul 22) 6:30-10pm 

Gunta Kaza 

Undergraduate Course Fee: $908 


A close look at how to design 

and use basic letterforms. This 
builds skills in typesetting and 
typographic layout. Topics include 
typographic contrast, information 
hierarchy, major type families, the 
history of design, and typographic 
grids. Requires drawing skills, 
Communication and Form or 


GRAPHIC DESIGN (cont. 


Foundations of Graphic Design; 
working knowledge of InDesign 
(or QuarkXpress), Photoshop, 
and Illustrator. 

CDGD 201 3CR 

Section 01: Wed (May 26 - Aug 4) 
6-10pm 

Kristen Coogan 

Undergraduate Course Fee: $908 


GRAPHIC DESIGN I 

This course teaches the formal 
elements of design, concept, and 
typography, and builds skills for 
integrating these elements into effec- 
tive graphic design communication. 
CDGD 2X4 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6:30-10pm 

Dan Vlahos 

Undergraduate Course Fee: $908 


INTERMEDIATE TYPOGRAPHY 
An application of typographic prin- 
ciples to applied communication 
design projects of moderate com- 
plexity. Students strengthen skills in 
building typographic relationships 
and detail, creating sophisticated 
typographic layouts, including 
dynamic use of the grid, and 
employing type use and choice for 
creating expressive, conceptually 
based typographic design. Prerequi- 
sites: Typography, Graphic Design 
1, working knowledge of InDesign, 
Photoshop, and Illustrator. 

CDGD 202 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6:30-10pm 

Sara Eisenman 

Undergraduate Course Fee: $908 


GRAPHIC DESIGN li 

An application of design and 
typographic principles, and type/ 
image integration to communica- 
tion design projects of moderate 
and increasing complexity. Empha- 
sis is on development of strong 
concepts which communicate 


persuasively and effectively 
integrate type and image. Prerequi- 
sites: Typography; Graphic Design 
1; working knowledge of InDesign, 
Photoshop, and Illustrator. 

CDGD 310 3CR 

Section 01: Mon and Thu 

(Jun 3-Jul 22) 6:30-10pm 

Thomas Briggs 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


PRINT PRODUCTION 

This practical class teaches how to 
take a project from the design stage 
to printed product. Topics include: 


how to get print estimates, “pre- 
get p p 


flighting”, font management, and 
color for print production. Includes 
a tour of a printing press. Requires 
Graphic Design 2 or the permission 
of the instructor. 

CDGD 328 I.5CR 

Section 01: Sat and Sun (May 29, 
30, Jun 12, 13) 9:30am-4:30pm 
Jason Fairchild 

Undergraduate Course Fee: $524 


INTERACTIVE DEVELOPMENT 
A reinforcement of the student’s 
technical knowledge of develop- 
ing graphical user interfaces using 
industry-standard Web develop- 
ment applications. Current and 
future directions of Web interac- 
tivity are addressed, with a focus 
on cross-platform development, 
browser compatibility, bandwidth 


limitations, and the integration of 
dynamic content. Prerequisites: 
basic familiarity with Adobe Flash 
and working knowledge of Adobe 
Photoshop and Illustrator, Graphic 
Design 2, and Interaction Design. 
CDGD 207 1.5CR 

Section 01: Mon (Jun 7-Jul 26) 
6:30-10pm 

tba 

Undergraduate Course Fee: $524 


PUBLICATION DESIGN 

This advanced design course 
challenges students to generate 
meaningful content for tailored au- 
diences through the development of 
publications systems. Students will 
extend their expressive typographic 
vocabularies, refine typographic 
layout skills, increase control of im- 
age/text integration, and build on 
their visual storytelling skills. Proj- 
ects are suitable for an advanced 
portfolio. Prerequisites: advanced 
design course such as Intermedi- 
ate Portfolio (for GDC program 
students) or Graphic Design 3. 
CDGD 308X 3CR 

Section 01: Tue (May 25-Aug 3) 
6-10pm 

Katherine Hughes 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


INTERACTIVE COMMUNICATION 
FOR ADVANCED 

DESIGN STUDENTS 

This course introduces students 
with a high level of design skill to 
the key techniques, issues, chal- 
lenges, and opportunities of design 
for the Web. Students learn to 
apply skills for idea generation, 
typographic hierarchy, word/image 
integration, and layout to inter- 
active media and integrate addi- 
tional elements such as motion and 
interactivity. Key web applications 
including HTML, Dreamweaver, 
and basic Flash are briefly covered. 
Prerequisites: an advanced design 
course such as Intermediate Portfo- 
lio (for GDC students) or Graphic 
Design 3; proficiency in Photoshop 
or Illustrator on the Mac. 

CDGD 307 3CR 

Section 01: Tue (May 25-Aug 10) 
6-10pm 

Andrew Mahoney 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,858 


INTERACTION DESIGN 

This course introduces current 
concepts, methods, and tech- 
nologies employed in the design of 
interactive media. Subjects of study 
include defining user and site re- 
quirements, managing information 
complexity, and designing visual 


interfaces that are usable and test- 
able. Assignments address design 
problem solving within screen- 
based projects developed for vari- 
ous content, needs, and audiences. 
Prerequisites: Graphic Design 1, 
Typography, Graphic Design 2, 
working knowledge of InDesign, 
Photoshop, and Illustrator. 

CDGD 330 3CR 

Section 01: Mon (May 24-Aug 9) 
6-10pm and one class tba 

Doug Bolin 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


ILLUSTRATION 


BLACK AND WHITE 
ILLUSTRATION 

This class introduces methods 

and materials for creating striking 
black and white illustrations. These 
include ink with brush, pen, and 
eye-dropper; stipple with technical 
pen; acrylic and gouache painting; 
pencil and white Prismacolor on 
toned Canson; block prints; and 
scratchboard. Weekly tutorials on 
new media and techniques are fol- 
lowed by participatory critiques of 
homework assignments. The class 
explores the work of contemporary 
artists, and guest lecturers show 


MassArt.edu/ce for updates and current information, 


their work and offer advice for 
successful careers in illustration. 
Prerequisite: basic drawing skills. 
CDIL 2X9 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22, no class Jun 17) 
6-10pm 

Mark Reusch 

Undergraduate Course Fee: $908 


PERSPECTIVE DRAWING 
WORKSHOP 

Modern perspective drawing has 
its roots in the early Renaissance. 
This unique workshop combines 
art history with hands-on drawing 
exercises designed to teach students 
how to capture the illusion of 
depth on two-dimensional surfaces. 
In days one and two, participants 
explore one-point perspective and 
how to plot the proportions of 
objects in space. Days three and 
four cover two-point perspective 
and the rendering of ovals, shad- 
ows, and inclined planes. The class 
culminates with day five, an all-day 
three-point perspective exercise. 
CDIL 203 1.5CR 

Section 01: Mon-Fri (Jun 7-11) 
9am-3:30pm 

John Roman 

Undergraduate Course Fee: $524 


PAINTING FOR ILLUSTRATORS 
This course is for students inter- 
ested in developing their painting 
skills for illustration. Using acryl- 
ics, which are a fast drying and 
flexible medium, students focus 
on developing observational 
skills and their own approach to 
painting. Topics include creating 
convincing imagery and develop- 
ing visual narrative. Objects and 
photographs are used as source 


material. All levels are welcome. 
CDIL 202 1.§CR 


Section 01: Wed (Jun 9-Jul 26) 
6-10pm 

Carol O’Malia 

Undergraduate Course Fee: $524 


Brian Lucier, 
digital illustration 
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Explore imagery in children’s 
book art from concept to character 


development, drawing to design, 
and media application to finished 
execution. This class surveys the 
genres and mediums in the market 
today and develops drawing and 
design skills to interpret and 
communicate words and ideas 
through imagery, pacing, and text 
interpretation. Assignments include 
illustrating children’s poems, 
picture books, and folk tales. 
Students work in a wide range of 
media from gouache and acrylic to 
colored pencil and collage. 


Section 01: Mon and Thu 

(May 24-Jul 19) 6-10pm 

Michele Noiset 
Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


This course covers many suc- 
cessful methods for developing a 
series of drawings and words into 
comic book form. Participants 
learn the basic drawing tools for 
cartooning, compose short comic 
strips that explore different nar- 
rative techniques, and learn how 
to format comic book panels to 
create mood, emotional rhythms, 
and passages of time. Comic book 
pages, newspaper funnies, sections 
of graphic novels, and other forms 
of sequential art serve as guides. 
Personal expression is the overall 
focus of the course. Basic draw- 
ing and writing skills are helpful. 
(artofthecomicbook.com). 


Section 01: Mon (Jun 7-Jul 26) 
6-10pm 

David Marshall 

Undergraduate Course Fee: $524 


R AND LIGHT: EXPLORING 
ATERCOLOR 
Boston glistens in the summer, its 
light defining the form, texture and 
color of the city. This class uses 


Boston as the backdrop for teaching 
the expansive potential of watercol- 


or. Students record the architecture, 


landscape, and small details noticed 


during outings. Back in the studio, 
the information is used to develop 


representational and abstract paint-_ 


ings. This “note taking” is a useful 
way to capture visual reference 
and awaken inspiration for studio 
work. Individual interests are 
pursued while expanding technical 
skills. Beginners welcome. Some 
drawing experience helpful. 

KSHOP CODE: NC265§ 
Section 01: Fri, Sat, Sun 
(Jul 16-18) 10am-3pm 
Linda Bond 
Workshop Fee: $300 
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“GRAPHIC DESIGN AND 
ILLUSTRATION FACULTY 


- Doug Bolin has been designing and producing award-win- 


ning websites, new media, broadcast television, documen- 
taries, photography, video art, and journalism for over 
thirty years. He is also an exhibiting artist and experienced 
educator. He has received many awards, including an Emmy, 


NEA National Media, AAAS Science Journalism, and AIGA 


Interactive Design awards. Bolin has degrees from Emory 
University, the University of Minnesota, and Harvard Uni- 

versity. He currently directs and manages web design and 
development teams at Razorfish. 


Linda Bond has been an educator and practicing artist for 
twenty-five years. She exhibits in museums and galleries 
throughout New England, and has received many awards for 
her work. These include three Massachusetts Cultural Coun- 
cil grants, a Governor's Design Award, and an Artists’ Re- 
source Trust grant. Bond has taught at Rhode Island School 
for Design, Art New England Summer Workshops, and the 
Fine Arts Work Center in Provincetown, among others. She 
holds an MFA from UMass Amherst. (lindabondart.com) 


Thomas Briggs is assistant professor of graphic design 
at MassArt, visiting lecturer, the Media Lab at MIT, anda 
partner with Theurer Briggs Design. He holds a BFA from 


MassArt and an MFA from Rochester Institute of Technology. 


He has received an award of excellence from AIGA, the Art 
Directors Club of Boston and the Creative Club of Boston. 


Kristen Coogan is a graphic designer and educator. Her 
client work is focused on print and publication design (iden- 
tity, branding, posters, brochures, etc). As an educator she 
has lectured at Corcoran College of Art and Rhode Island 
School of Design, among other institutions. Coogan holds a 
BFA from North Carolina State University, and an MA from 


_ Dartmouth College and MFA from California Institute of the 


Arts. (http://alum.calarts.edu/~kcoogan/open_me.html! and 
kristencoogan.com) 


Sara Eisenman began her career in New York at Alfred A. 
Knopf, first as a staff book designer and then art director. 
She came to Boston as director for Houghton Mifflin's Trade 
and Reference list and then was Art Director and later 
Creative Director at Beacon Press. 


Jason Fairchild js an artist and graphic designer who 
began his career as a commercial printer in the late 1980s. 
In the mid 90s, he transitioned from printing to graphic 


_ design, eventually becoming senior designer of Hobbamock 


Design. He is currently staff designer and pre-press man- 
ager of Recycled Paper Printing, Inc. 


Katherine Hughes has been a graphic designer for almost 
ten years, with experience working on both coasts of the 
US. She has taught at MassArt and Rhode Island School of 
Design, and has participated in a number of juried exhibi- 
tions. She holds a BA from Smith College and an MFA from 
Rhode Island School of Design. (khughesdesign.com) 


MassArt.edu/ce for updates and current information. 


Heidi Hurley is an art teacher and freelance graphic 
designer. She holds a BFA and MSAE from MassArt. 


Gunta Kaza is associate professor of graphic design at 
MassArt. She holds a BFA from the Center for Creative 
Studies, College of Art and Design, and is a visiting lecturer 
at Boston University and Northeastern University and a 
guest critic at Yale University. 


David Marshall is a comic artist and commercial artist 
creating visual solutions for print and web including web 
development, illustration, design, production, and anima- 
tion. Marshall has a BFA in Illustration and Design from 
MassArt. (illdave.com), (artofthecomicbook.com) 


Michele Noiset earned her degree in illustration from the 
Rhode Island School of Design. She has been working as a 
freelance illustrator for over twenty-five years. Her clients 
have included national book publishers, magazines, and ad 
agencies. She also licenses her artwork on products and 
has had successful ornament and greeting card lines. She is 
currently working on a picture book titled “17 Christmases.” 


Mark Reusch (Mister Reusch) is an award-winning illustra- 
tor who also exhibits nationally. His clients include the 
Boston Phoenix, Harmonix, Burton Snowboards, Stride 
Rite, and the Boston Globe. His work has been featured in 
the recent books Art of Modern Rock, SWAG 2, Blower, and 
upcoming books about burlesque posters and rock art. He 
has a BFA from MassArt. (misterreusch.com) 


John Roman is a graduate of Suffolk University's New 
England School of Art and Design and has been teaching 
perspective drawing in MassArt’'s undergraduate program 
since 1993. Roman is a perspective historian and an award- 
winning architectural illustrator. He is a member of the 
American Society of Architectural Illustrators and the New 
York Society of Renderers. johnromanillustration.com) 


Dan Vlahos is creative director at Shepley Bulfinch where 
he develops brand identity and environmental design. He 
has worked as a designer/art director at Arnold Worldwide 
developing materials for clients such as Volkswagon of 
America, Fidelity, Vonage, and Radio Shack. His awards in- 
clude Best of Show at the HATCH awards and his work was 
featured in HOW Magazine. He has a BFA from MassArt. 
(danviahos.com) 


COMPUTER ARTS 


INTRODUCTION TO COMPUTER 
DESIGN WITH THE ADOBE 
CREATIVE SUITE 

Discover the synergy between 
Adobe Illustrator, Photoshop, and 
InDesign with course work based 


on a real-life project. Each program 
is approached as a specialized tool: 
Illustrator for digital illustrations 
and web graphics; Photoshop for 
editing images and creating special 
effects for web, broadcast, or print 
design; and InDesign as a desktop 
application. Also reviewed are the 
challenges of producing “best prac- 
tice” formatting solutions for seam- 
less integration between graphics 
creation and desktop publishing 
applications, and the protocol for 
saving work from Macs to PCs. 
CDGD 319 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 15) 6:30-10pm 

Jason Fairchild 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,858 


FLASH INTERACTIVE DESIGN 
A skill-building class covering the 
user interface and tools specific 
to Macromedia’s Flash software. 
Topics include: keyframe anima- 
tion principles, vector graphics, 
tweening, bitmap images, graphic 
symbols, buttons, movie clips, and 
interactivity. Strong computer skills 
required, experience with Illustra- 
tor preferred. 

CDGD 309 I.§CR 

Section 01: Wed (Jun 23-Jul 21) 
6-10pm : 

Violet Byrd 

Section 02: Wed (Jun 2, 9, 16) 
6-10pm; Sat and Sun (Jun 5-6) 
10am-3pm 

Han Thai 

Undergraduate Course Fee: $524 
Graduate Course Fee: $929 


Computer and digital skills are increasinaly integral to all 
art forms. MassArt’'s computer arts and web design classes 
offer a range of opportunities to learn software with an 
emphasis on creative applications that.can be applied to — 
different disciplines. 


ADVANCED PHOTOSHOP AND 
ILLUSTRATOR: WELL BEYOND 
THE BASICS 

This quick-paced, creative, 
problem-solving class helps 
students become power users of 
Photoshop and Illustrator. Through 
demonstrations and experimenta- 
tion, students learn the individual 
strengths of each package and how 
they work together as a cohesive 
whole. Assignments reflect real- 
life scenarios and are based on 
personal goals. Usage for print and 
web is discussed in-depth. Prereq- 
uisites: an intermediate understand- 
ing of each program. Bring two 
CDs and two USB flash drives or a 
small Firewire/USB external drive 
for backup. A notebook, photos, 
and a bag lunch are useful. 

CDGD 327 I.5CR 

Section 01: Sat and Sun (Jun 26, 
27, Jul 10, 11) 10am-4:30pm 
Andreas Randhahn 
Undergraduate Course Fee: $524 
Graduate Course Fee: $929 


PHOTOSHOP FOR ARTISTS 

This course provides digital skills 
for 2D and 3D artists to transform 
images of their artwork into a 
professional digital and printed 
portfolio. Topics include retouch- 
ing, sharpening, color correction, 
resolution, and file preparation for 
both print and web in Adobe Pho- 
toshop. In-class exercises and dem- 
onstrations are included and basic 
introduction to file management 
and Mac OS X will be provided for 
students new to the digital studio. 
WORKSHOP CODE: NC25§5 

Section 01: Fri (Jun 25) 
10am-4pm 

Clint Baclawski 

Workshop Fee: $125 


ADDITIONAL COURSES IN 
COMPUTER ARTS ARE LISTED ON 
OUR WEBSITE: MassArt.edu/ce 
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INTRODUCTION WE 
Learn web design ae the ground 
up in this comprehensive, practical 
class. Students start by clarifying 
the goals for their site, then learn 
common web production processes 
including basic HTML; page lay- 
outs; site maps; interface elements 
in Photoshop (e.g., web-optimized 
images, buttons, and titles); and 
workflow techniques (Templates, 
Cascading Style Sheets (CSS), 

etc). Designs are fleshed out using 
students’ own text and images, and 
the site, complete with links, is as- 
sembled in Dreamweaver. Prereq- 
uisites: Photoshop or Illustrator, or 
instructor permission. 

CDGD 318 3CR 

Section 01: Mon and Wed (Jun 
2-Jul 14) 6:30-10pm 

Brian Lucier 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,858 


DESIGN 


WEB DESIGN BASICS 


This is an intensive, practical class 
teaching web design from concep- 


- tion to implementation. Students 
_ start by coming up with an idea for 
_ and examining the needs of their 


site, then learn basic HTML, page 


_ layouts, site maps, and techniques 


to smooth their workflow includ- 
ing Templates and Cascading Style 


_ Sheets (CSS). The final website 


designs are assembled in Dream- 
weaver using the students’ images, 
text, and full design concept. 
Prerequisites: Photoshop or IIlus- 


_ trator, or the written permission 


of the instructor. 

CDGD 209 1.5CR 

Section 01: Thu (Jul 8-Aug 5) 
6-10pm 

Alex McWhinnie 


_ Undergraduate Course Fee: "$524 


ALSO SEE: 
Animation, Film/Video, 
Photography 


COMPUTER ARTS 


DESIGN F ACULTY 


Clint Baclawski is an installation artist who received his 
BFA from Rochester Institute of Technology and MFA in 
photography from MassArt. His work has been reviewed in 
the Boston Globe and the Boston Phoenix. He has exhibited 
internationally, and locally at the Alha Gallery, Photographic 


Resource Center, and Axiom. (clintb.com) 


Violet Byrd is a photographer and animator. She has 
lectured on creative new media and interactive design 
for web broadcast at the Art Institute of Boston, Lesley 
University, New England School of Art and Design, Suffolk 
University and the Harvard University Summer School. 


(violetbyrd.com) 


Jason Fairchild is an artist and graphic designer who 
neten his career as a commercial printer in the late 1980s. 
In the mid 90s, he transitioned from printing to graphic 
design, eventually becoming senior designer of Hobbamock 
Design. He is currently staff designer-and pre-press man- 
ager of Recycled Paper Printing, Inc. 


Brian L . is art director for interactive/print at Fidelity 
areetments and former creative director and owner of 
Lucier Illustration & Design (lid.com). He received a BFA 
from MassArt and certification in Flash from American 
Graphic Institute and Cyber Solutions. He is the recipient 

of numerous awards including the Mary T. Holland Competi- 
tion for Creative Excellence. (lid.com) 


Alex McWhinnie has a bachelor of design and technology 
Ae a ratte of ae from the University of Western 
Sydney, Australia. He taught multimedia design at Central 
Queensland University, Sydney and currently teaches com- 
puter classes at the New England Institute of Art, Boston. 
He created a visual identity and website design for brunosu- 


perdeluxe.com. (alexmcwhinnie.com) 


Andreas R 1 is a designer, illustrator, and web de- 
signer Nae poids a BFA from UMass Dartmouth and an MFA 
from MassArt. His clients include: Pepsi, Gillette, Dream- 
works, and Reebok. 


Han Thai is a freelance interactive developer. He has a BS 
in art with a concentration Graphic and New Media Design 
from Northeastern University where he is a graduate 
lecturer instructing students and professionals in Flash and 
ActionScript as well as providing web development assis- 
tance. (htt-design.com) 


MassArt.edu/ce for updates and current information. 


ARCHITECTURE 


CHITECTURAL TECHNICAL 


Students develop technical drawing 
skills by exploring a variety of tech- 
niques and media in architectural 
contexts. Topics include render- 
ing three dimensional material, 
construction means, measuring to 
determine accurate form charac- 
teristics, and documentation and 
transformation into two dimen- 
sional drawing. Freehand and 
hard-line hand drawing techniques 
are explored, including plan, 
section, elevation, axonometric, 
isometric, and perspective. 

EDAD 102 3CR 

Section 01: Tue and Thu 

(Jun 1-Jul 13) 2-6pm 

Julie Carbin 

Undergraduate Course Fee: $908 


ARCHITECTURAL DESIGN 1 

This course introduces architec- 
tural design theory and process for 
those without previous architectur- 
al design studio experience. Studio 
work will emphasize hand drafting 
and building physical models as a 
way to advance designs that focus 
on building systems, site planning 
and coordinating the many require- 
ments of building design. Students 
with little or no fundamental 
design experience will be accepted 
subject to the instructor’s ap- 
proval. Priority is given to students" 
accepted to MassArt’s graduate 
architectural program. No previous 
knowledge of digital or hand draft- 
ing is required. 

EDAD 223 3CR 

Section 01: Tue and Thu 

(Jun 22-Jul 29) 10am-Spm 

Paul Paturzo 

Undergraduate Course Fee: $908 


ARCHITECTURAL STRUCTURES 1 
This course introduces construc- 
tion on a domestic scale through 
lectures, slides and field trips. 
Structural calculations include safe 
selection of building parts by stress” 
analysis, beam equations, and 


column computations. Students 
learn sufficient wood and masonry 
building techniques to design a 
small wood frame building. Assign- 


- ments include structural models 


and calculations. 

EDAD 227 3CR 

Section 01: Mon-Fri (Jun 7-18) 
9am-1pm 

Meg Hickey 

Undergraduate Course Fee: $833 


METHODS AND MATERIALS 
This intensive course immerses 
students in the nuts and bolts of 
architectural craft and construc- 
tion technology practice. Through 
design sketch problems, hands-on 
demonstrations and readings, stu- 
dents focus on the most common 
methods of constructing build- 
ing systems in wood, masonry, 
steel, and concrete. Constructing 
a full-scale model of a wood- 
framed structure brings the theory 
to life. Open to students entering 
MassArt’s graduate program in 


architecture. Others are admitted 


with instructor permission. Read 
chapters 1-5, 8-11, and 13-15 of 


- Fundamentals of Building Con- 


struction: Materials and Methods 
(Edward Allen) prior to class. 
EDAD 202 3CR 

Section 01: Mon, Wed, Fri 

(Jun 21-Jul 23) 1-6pm 

William Betsch 

Undergraduate Course Fee: $908 


siehileeh ure 3 degree programs, including the pre- ices 
FA any he s professional master's. iil can explore design, 


ustainable Gas 


HISTORY OF ARCHITECTURE 
AND URBAN PLANNING | 

This course examines building 
cultures from different periods and 
places, beginning with pre-history 
and the ancient civilizations that 
kept the first written records, 
through medieval times and up to 
the dawn of modernity. Emphasis 
is given to different aspects of the 
built domain: the symbolic signifi- 


cance, layouts, spatial organization, 


construction, building materials 
and technologies, the building site, 
and city plans within the broader 
urban and cultural landscapes. The 
course uses case studies, lectures, 
discussions, and essay writing. 
EDAD 216 3CR 

Section 01: Mon, Wed, Fri 

(Jun 21-Jul 19) 9am-12noon 
Tanja Conley 

Undergraduate Course Fee: $833 


THE HOUSE ASA 
TECHNOLOGICAL SYSTE 

From a hole in the ground to a 
chimney top, a house is an assem- 
blage of interdependent compo- 
nents. Lectures and workshops 
will introduce students to the 
principal construction activities, 
including plumbing, electrical, 
windows, insulation, roofing, 


MassArt.edu/ce for updates and current information. 


and structures. In addition, green 
strategies and alternative energy 
sources will be examined. 


EDAD 323 3CR 

Section 01: Tue and Thu 

(Jun 22-Jul 29) 1-6pm 

Nicolai Cauchy 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


INDUSTRIAL DESIGN _ 


INTRODUCTION TO 
INDUSTRIAL DESIGN 

This course introduces the design 
process and problem solving tech- 
niques used in industrial design, 
and covers the tasks required for 
research, preliminary concept 
sketching, design refinement, 
presentation, and fabrication pos- 
sibilities. Both media and drawing 
techniques and basic scale model 
making are addressed. No prereq- 
uisites. Industrial Design Certificate 
students: This course may satisfy 
the DE200 Design Process require- 
ment pending approval. 

EDID 2X2 3CR 

Section 01: Mon and Thu 

(Jun 7-Jul 22) 6:30-10:30pm 
Richard Keohan 

Undergraduate Course Fee: $908 


‘Ys 


INDUSTRIAL DESIGN (co: 


INDUSTRIAL DESIGN FORM 
Expressing ideas visually is an essen- 
tial skill for designers. The purpose 
of this course is to teach students a 
vocabulary of form that can be used 
to express the function and mean- 
ing of their ideas. This is achieved 
through the exploration of objects 
and object vocabulary. Students de- 
velop and enhance communication 
skills, refine their two — and three- 
dimensional concepts, and improve 
their ability to realize projects. 

EDID 225 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 2:30-6:30pm 
Candace Brooks 

Undergraduate Course Fee: $908 


DRAWING FOR DESIGNERS 

In the design fields, documentation 
and communication of ideas re- 
quire fluency in the visual language 
of symbols and illustration. This 
course is about developing and 
refining the basics of this language, 
the “alphabet and grammar” used 
to communicate the characteristics 
of objects and systems. Through 
the exploration of various media 
in architectural or design con- 
texts, students learn to apply what 
they have learned to objects and 
systems, allowing these to be easily 
understood and reproduced. 

EDID 2X0 3CR 

Section 01: Tue and Wed 

(Jun 8-Jul 21) 6:30-10:30pm 
Judith Anderson 

Undergraduate Course Fee: $908 


ARCHITECTURAL 
AND INDUSTRIAL 
DESIGN FACULTY 


Judith Anderson is assistant 
professor of industrial design at 
MassArt. She is a former design 
engineer for General Electric, Indus- 
trial Design Research Associate, Helen 
Hamlyn Research Centre in London 
and product designer/design support 
for In2it Design United, London, UK. 
She is skilled in graphic software and 
2D/3D software. 


William Betsch is a building contrac- 
tor and carpenter who has operated 


his own business, Quality Construction, 


+ 


_ for over fifteen years. He specializes 


in custom carpentry, renovation and 


design services. He holds a BFA in 


ji architecture from MassArt and stud- 
~ jed at the Boston Architecture Center. 


Betsch has a special interest in art 
and design history with a focus on 
modern architecture and design. 


Candace Brooks is a design research- 
er and strategist. She uses psychology, 
product design, and design research 
to design more useful products. Her 
interest is people: how they do things, 
and what motivates them. In recent 
years Candace has taught industrial 
design classes at MassArt includ- 

ing design research, studio design 
classes, design principles as well as 
portfolio and presentation. She holds 
a BFA from MassArt. 


Julie Carbin is an architect and edu- 
cator, and practices graphic design. 
Architectural projects of note include 
a winery/residence in Sonoma County, 
California and a residence/artist 
studio in western Massachusetts. She 
holds a BFA from MassArt and an 
MArch from MIT. 


Nicolai Cauchy is an entrepreneur, 
consultant in international business 
strategy, and contractor focusing on 
sustainability issues. House Technic, 
which he founded, is a home mainte- 
nance company specializing in renew- 
able energy and water conservation. 
His expertise also includes European 
masonry, tiling, and plumbing tech- 
niques, and emergency interventions 
for homes and large-scale disasters. 
He holds a BS in aeronautics and 
astronautics and an MScEE from MIT. 


Tanja Damlijanovié Conley is a visit- 
ing associate professor in the faculty 
of architecture and senior advisor at - 
the State Institute for the Protection 
of Cultural Heritage in Belgrade, and 
the program director of Belgrade In- — 
ternational Architecture Week. She is” 
the author of the book Czech-Serbian 
Architectural Connections 1918-1941 
(RZZSK, 2004), has contributed to 
several others, and has written nu- 
merous articles published in European 
and American journals. She holds a 
PhD from Cornell University. 


Meg Hickey is a registered architect 
and professor of architectural design 
at MassArt. She holds a BArch and BS" 
in mechanical engineering from MIT. 


Fashion Illustration: Hui Yee Kwong, 
markers, pencils and Photoshop, 


Richard Keohan is assistant profes- 
sor of industrial design at MassArt. 
His work has been published in ID 
Magazine and Product Engineering 
and he has received awards from 
IR/100 and Creative Club of Boston. 
Keohan is the holder of US design 
and function patents, and is principal 
of Keohan and Hannon Industrial De- 
signers. He earned his BFA from the 
Rhode Island School of Design. 


Paul Paturzo is a practicing Boston 
architect and a visiting lecturer at MIT. 
He received his BFA from MassArt 
and his MArch from MIT. He has 
taught drawing and design courses at 
MassArt, Suffolk University, and MIT. 
(paturzodesign.com) 


FASHION DESIGN 


FASHION ILLUSTRATION 1 

This course introduces illustration 
methods for the fashion designer. 
In-class exercises and demonstra- 
| tions cover basic anatomy and an 
analysis of the idealized female 
and male fashion figure. Basic 
layout, flat sketch and technical 
drawing skills are taught, as well 
as critique and editing processes. 
- Students illustrate color fashion 
plates with apparel details, fashion 
silhouettes, and textile rendering 
using magic marker, watercolor, 
acrylic, and gouache. 

| EDFD 215X 3CR 

Section 01: Tue and Thu 

(May 25-Jul 8) 6-10pm 

Section 02: Tue and Thu 

(Jul 13-Aug 26) 6-10pm 

Andy Chan 

Undergraduate Course Fee: $908 


U4IA: DIGITAL TOOLS FOR 
FASHION DESIGN 

This class provides a solid founda- 
tion in the digital skills needed to 
work with industry-standard tools 
in today’s fashion market. Through 
hands-on projects, students learn 
how these tools offer flexibility in 
the design process. Topics include 
image editing, digital collaging, 
color correction with Photoshop, 
templates for designing flats in 
U4ia and Illustrator, using a draw- 
ing tablet to emulate traditional 
media to create fashion illustrations 
in all three programs, printing and 
storage, cross-platform issues, and 
the logistics of setting up a home 
digital studio. 

EDFD 206X 3CR 

Section 01: Mon and Wed 

(Jun 2-Jul 14) 6:30-10pm 

Meg Young 

Undergraduate Course Fee: $1,048 


HANDBAG DESIGN 

Everyone knows that accessories 
make the outfit and constitute a 
major part of the fashion in- 
dustry. Explore handbag design 

as a specialization. Topics and 
projects include a brief history of 
the handbag, researching pres- 
ent trends, and creating designs. 
Using industry standards, students 
design and construct a clutch, soft 
shoulder, and constructed handbag. 
Basic materials and tools are sup- 
plied along with a resource list for 
individual project materials. 

EDFD 202X 3CR 

Section 01: Mon and Wed 

(Jun 2-Jul 14) 6-10pm 

Shaunt Sarian 

Undergraduate Course Fee: $908 


: MassArt.edu/ce for updates and current information. 


FASHION DESIGN 
FACULTY 


Andy Chan is a fashion designer 
and educator who holds a BFA from 
MassArt and an MEd from UMass 
Boston. His designs have been exhib- 
ited at the Waldorf Astoria, NYC; Park 
Plaza and Copley Plaza, Boston; and 
Sheraton Commander, Cambridge, 
MA. He has been a Lord & Taylor 
“Dress for America” Top 5 finalist 
and his work has been published in 
Boston newspapers and magazines, 
including the Sunday Globe. 


Shaunt Sarian is a collection-level 
designer who has been developing, 
designing and manufacturing hand- 
bags and accessories for the fashion 
industry since 1994. He has worked 
directly with numerous top designers 
to develop new lines that reflect their 
design aesthetic as well as oversee- 
ing their production. He has shown 
at Accessories Circuit during Market 
Week and his designs have appeared 
in Women's Wear Daily, Accessories 
Magazine and En Moda. 
(sariandesigns.com) 


Meg Young holds a BA in art history 
from Emory University. She is associ- 
ate director of academic computing at 
MassArt and has over fifteen years of 
experience helping artists use technol- 
ogy to make art. She has exhibited at 
NorthEast SIGRAPH Annual Show, Fort 
Point Open Studios, and CyberArts. 


: Painting / Drawing / Printmaking / Book Arts 


In Fine Arts 2D, students learn traditional techniques,“ 
but are encouraged to experiment with contemporary ideas 
in abstraction, assemblage, and environmental and mixed 


media. Through practice and critiques, students build skills 


and cultivate a distinct personal style. 


PAINTING 


INTRODUCTION TO PAINTING 
Begin painting in this exploration 
of new and traditional directions 
and techniques. The basis of the 
course is studio work, primar- 

ily working in oil and includes 
use of models, as well as lectures 
and demonstrations. Color and 
composition theory, and the study 
of form, space, and light are ad- 
dressed. Previous experience with 
drawing is helpful. 

2DPA 100 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 
Christopher Chippendale 
Undergraduate Course Fee: $908 


PAINTING THE FIGURE 

In a series of one-session paintings, 
we will look at the body in all its 
complexity and search for simple 
yet accurate means to state it in 
paint. The focus will be on seeing 
and translating, not copying. We 
will relate the figure to the space it 
occupies by being specific about the 
large color and value relationships. 
One painting per week done out- 
side of class is required. Oil paint is 
the suggested medium. 

2DPA 351X 3CR 

Section 01: Thu (May 27-Aug 26, 
no class July 29, two extra sessions 
tba) 6-10pm 

Catherine Kehoe 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


RENAISSANCE PAINTING 
TECHNIQUES 

This course is a study of the pro- 
cess of making luminous paintings 
in the style of the Flemish masters 
(Hugo Vander Goes, the Van 
Eycks, Dirk Bouts). The first half 
is devoted to exercises for under- 
standing stages of the technique: 
underpainting on a gesso ground, 
methods of applying layers of 
egg tempera, and oil resin glazes. 


i 


Thereafter, students apply Renais- 
sance techniques to their own 
subjects. No prerequisites. 

2DPA 221 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 

David Small 

Undergraduate Course Fee: $908 


PAINTING 

This painting course is for students 
who want an intensive day-long 
studio experience that provides 
individual instruction. Students 
work within a continuum from 
realism to abstraction, and formal 
concerns are emphasized and tied 
to personal expression. Includes 
use of the model. Class critiques, 
slide talks and field trips enrich the 
painting experience. Some painting 
and drawing experience is helpful, 
but not required. 

2DPA 205/305/405 6CR 

Section 01: Mon-Fri (Jun 7-25) 
9am-6pm 

Sharon Dunn 

Undergraduate Course Fee: $1,816 
Graduate Course Fee: $3,436 


PAINTING EXPLORATIONS 

This course is for students of all 
levels interested in exploring and 
incorporating different methods 
and stylistic approaches into their 
work. Referencing ideas and issues 
in nonrepresentational art, the class 
is designed to help students focus 
on process as a way of strengthen- 
ing their individual creative voice. 
2DPA 227 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 

David Tandy 

Undergraduate Course Fee: $908 


PAINTING: MIXED MEDIA 

This course investigates the use of a 
variety of materials and techniques 
in painting, emphasizing experi- 
mentation and alternative processes 
that integrate texture and sculp- 
tural relief in the work. Students 
will become familiar with both 


traditional and non-traditional 
materials, including water-based 
paints, plaster, found objects, 
encaustics, and recycled goods. 
Class discussions, demonstrations, 
and critiques complement studio 
time, and assignments aide each 
student’s individualized approach 
and direction. 

2DPA 333X 3CR 

Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-10pm 

Jackie Sylvia 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


WATERCOLOR 

This course explores the funda- 
mental techniques of transparent 
watercolor media, such as wet on 
wet, drybrush, glazing and knowl- 
edge of painting tools. Emphasis is 
on color vocabulary development, 
exploring composition, and the his- 
tory of watercolor painting. 

2DPA 103 3CR 

Section 01: Mon-Fri (Aug 2-13) 
9am-3:30pm 

Kofi Kayiga 

Undergraduate Course Fee: $908 


MassArt.edu/ce for updates and current information. 


LANDSCAPE PAINTING 

This class investigates meaning 
and metaphor in the landscape. 
The landscape is the point of 
departure; paintings may or may 
not look like landscapes. Students 
work directly from nature in the 
vicinity of MassArt or in-studio 
using photographs, memory, or 
drawings. Individualized instruc- 
tion, group exercises, slide pre- 
sentations, critiques, and museum 
and gallery visits help strengthen 
technical and expressive approach- 
es to the media of your choice 
(acrylic, oils, watercolor, photo- 
graph, charcoal, graphite, ink, 
mixed media, etc.). For intermedi- 
ate and advanced artists. 

2DPA 220 3CR 

Section 01: Mon-Fri (Jul 19-30) 
9Yam-3:30pm 

Keith Washington 

Undergraduate Course Fee: $908 


Bridges, boathouses, and urban 
backdrops; river forms and distant 


vistas, the changing atmospheres 
and lights—these are the subjects 
of this late spring painting work- 
shop along our beautiful Charles 
River. Focusing on direct oil 
painting techniques, this workshop 
is for students experienced in oil 
painting who wish to build, revisit 
or sharpen their painting skills and 
perceptual abilities. Limited to 

12 students. 


Section 01: Wed (May 19 and 
Jun 2) 6-9pm; 

Sat and Sun (May 22, 23, 29, 30) 
8:30am-4pm 

Christopher Chippendale 
Undergraduate Course Fee: $449 


Take advantage of the long days 

to paint outdoors in natural light, 
in beautiful Arnold Arboretum. In 
this intensive course, students work 
rapidly with large brushes and pal- 
ette knives, concentrating on sim- 


plifying complex vistas into shapes 
and on tonal and color temperature 
relationships. Contemporary and 
historical landscape painters, and 
the tools and procedures unique 

to painting outdoors are discussed 
on evening one. At the end of the 
course, each student’s paintings are 
reviewed and future projects and 
directions discussed. The first class 
meets at MassArt. 


Q 


DPA 218X I.5CR 


Section 01: Thu (Jun 10, 24) 
6:30-9:30pm; 

Sat and Sun (Jun 10, 11, 19, 20) 
1-7pm 

Nancy McCarthy 

Undergraduate Course Fee: $449 


DRAWING 


JFE DRAWING 
This course explores basic issues es- 
sential to those who use the figure 
in their work. Gesture, perspective, 
light and shade, and working from 
memory are studied in relation to 
line and structure. Drawings from 
the Renaissance to the present are 
examined in slide presentations 
with a view toward identifying un- 
derlying ideas and finding common 
themes and language. The empha- 


Drawing is an essential component Of the 
First Time or Drawings. < 


\damental to painting. For those With 
experience, we recommend - 
> Painting: For the more = 7 
yurses support individual student's 
articular styles Or issues. ~ 


e and advanced 


sis is on line to describe action, 
relate forms, organize shapes, and 
define space. Designed for students 
of all levels. 

2DPA 202 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 

Paul Rahilly 

Undergraduate Course Fee: $908 


LIFE DRAWING INTENSIVE 
Designed for students of any level 
and discipline interested in devel- 
oping a sound foundation in figure ~ 
drawing or improving their existing 
skill set. We work with a variety of 
life-models taking different poses 

to understand gesture, proportions, 
and anatomical structures. Students 
learn a universal schematic of the 
body; understand how line, value, 
and light interact with the figure; 
and see these elements in an his- 
torical and contemporary context. 
Field trips to the MFA, slides, 
lecture, and critique complete this 
comprehensive course. 

2DPA 222 3CR 

Section 01: Sun-Fri ( May 23-28) 
9am-S5:30pm; 

Tue (Jun 1) 9am-5:30pm; Wed 
(Jun 2) 9am-12pm 

Gerry Hoag 

Undergraduate Course Fee: $908 


ANATOMY FOR LIFE DRAWING 
This course is designed for begin- 
ners as well as more experienced 
students who desire a sophisticated 
understanding of the structure of 
the human figure. Through lectures 
and drawing from the nude, 
students analyze the skeleton and 
musculature, and the surface forms 
of the body become understand- 
able. Also covered are proportion, 
modeling forms in light and shade, 
and many other skills needed for 
successful figure drawing. 


2DPA 259 3CR 


_ Section 01: Mon-Fri (Jul 6-23, 


no class Jul 5) 9am-1pm 
Janet Monafo 
Undergraduate Course Fee: $908 


REALIST DRAWING FROM 
THE IMAGINATION 
This class teaches advanced linear 


perspective techniques (that create 
the illusion of space and distance) 
and how to draw the human figure 
from imagination and integrate it 
into perspective space. Students 
explore projections and geometry 
beyond one-, two-, and three-point 
perspective, and learn a system of 
simplified body shapes to convinc- 
ingly draw imagined people in any 
pose or position and place them 
into perspective spaces. Figure 
drawing experience is helpful but 
not required. Some drawing from 
the model. No prerequisites. 

2DPA 225 3CR 

Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-10pm 

Damon Lehrer 

Undergraduate Course Fee: $908 


MassArt.edu/ce for updates and current information. 


DRAWING THE BODY IN MOTION 
This class explores ways to rep- 
resent the human body in motion 
using traditional media (charcoal, 
ink, pencil on paper) together with 
new media (interactive tools such 
as cameras and projectors, digital 
processing, etc). The aim is to 
capture “living traces” of human 
dynamic form—paths in space, 
expression in gestures, motion 
portraits—and use them to gener- 
ate “living” sketches. The class 
works with a live model or dancer. 
No advanced experience with new 
media is required. 

MPSM 325 3CR 

Section 01: Tue-Fri (Jul 27-Aug 6) 
9am-4:30pm 

Nell Breyer 

Undergraduate Course Fee: $908 
Graduate Course Fee: $ 1,718 


FOR MORE DRAWING CLASSES, 
ALSO SEE: 

Studio Foundation, Illustration, 
Industrial Design 


PRINTMAKING 


INTRODUCTION TO 
PRINTMAKING 

Develop the ability to confidently 
handle a variety of print media in 
this introductory class. Sessions 
focus on various printmaking 
techniques in the fabulous MassArt 
print facility, including basic inta- 
glio, relief work, collograph, dry- 
point, stamping, and monoprint. 
Sessions include demonstrations, 
critiques, and individual work 
time. Students complete several 
prints, including a final project 

of a portfolio of prints. Outside 
assignments each week encourage 
the development of the student’s 
personal imagery. 

2DPM 100 3CR 

Section 01: Mon and Wed (May 
24-Jul 7 and one Sat tba) 6-10pm 
Alexander de Maria 
Undergraduate Course Fee: $908 
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SILKSCREFN PRINTING 
PER PL ELEN Preis 2 EN AS 


RY 
Screen printing is an old and ver- 
satile process with many modern 
uses. This course presents a variety 
of techniques and contemporary 
fine art applications of silkscreen 
printing. Students are guided 
through the transformation of an 
idea to printed image and encour- 
aged to take a creative approach. 
The emphasis is on experimenta- 
tion, design, drawing, and mul- 
ticolor printing. Topics include 
hand-cut paper, and film and 
photographic stencils, and projects 
provide students with multifaceted 
approaches to the development of 
their personal aesthetic. 

2DPM 280 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 

Felice Regan 

Undergraduate Course Fee: $998 


Above: pop-up book, Stephanie Stigliano 


EXPERIMENTAL MONOPRINT 
WORKSHOP 

Rich and expressive, monotype 
joins the graphic qualities of 
printmaking with the spontaneity 
of painting. This hands-on work- 
shop teaches the basics of chine 
colle, pronto plate, collagraph, 
and viscosity printing as well as 
other processes, and explores the 
sequential possibilities of monotype 
to develop images conceptually and 
formally. Image-making methods, 
ink handling, print tools, paper 
handling, single —- and multipass 
printing, hand coloring, and the 
development of “ghost” imagery, 
are covered. Individual and group 
critiques as needed. All levels 
welcome. 

WORKSHOP CODE: NC253 

Section 01: Fri, Sat, Sun 

(Jul 23-25) 9am-1pm 

David Bligh 

Workshop Fee: $225 


BOOK ARTS 


ARTISTS BOOKS ON THE 
VANDERCOOK LETTERPRESS 
Create hand-made books incorpo- 
rating your own letterpress-printed 
text and imagery in MassArt’s let- 
terpress shop and book arts studio. 
Learn to combine metal and wood 
type with ornaments and print with — 
a variety of papers on a flatbed | 
cylinder press. Students also gain 
insight into how to monoprint or 
edition work with letterpress. A 
variety of traditional book bind- 

ings is covered, all of which can be 
combined with letterpress work to _ 
produce one-of-a-kind books, small — 
editions, or portfolios. | 
2DPM 202X 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 29) 6-10pm 

Stephanie Stigliano 
Undergraduate Course Fee: $908 


LETTERPRESS FUNDAMENTALS | 
WORKSHOP | 
Explore the nuances of impression, | 
inking, and paper selection while 
enhancing your typographic sensi- 
tivity in this hands-on workshop. _ ; 
Demonstrations include typesetting _ 
by hand, on-press page composi- | 
tion, and printing multiples on a | 
| 


Vandercook cylinder press. The 

class also experiments with over- 
printing colors and printing illus- 
trations. Bring words and ideas for _ 
your project to the first meeting. 
Some manual dexterity is necessary. — 
CDGD 317 I.5CR . 
Section 01: Fri, Sat, Sun 

(Aug 13-15) 9am-6pm 

Keith Cross | 
Undergraduate Course Fee: $524 
Graduate Course Fee: $929 


LETTERPRESS Il: INDEPENDENT © 
PROJECTS | 
Take your letterpress projects to : 

the next level! Students focus on a é 
single, semester-long project of their — 
own design, challenging them- ] 
selves by setting longer texts, and i 


experimenting with more complex 
compositions and inking and paper 
choices. Development of processes 
and ideas are helped by examin- 
ing advanced letterpress work and 
by individual and group critiques. 
Demonstrations include pressure 
prints, rainbow rolls, file prepara- 
tion and ordering relief plates from 
digital files, printing from different 
plate types, using linotype matter, 
and locating specific typographic 
assets from foundries. Exploration 
may include polymer plate printing 
and die-cutting. Prerequisite: Let- 
terpress Fundamentals, Letterpress, 
Artists’ Books on the Vandercook, 
or demonstrated sufficient letter- 
press experience. 


CDGD 334 1.5CR 
_ Section 01: Wed (May 26-Jul 7) 
—6-10pm 


Keith Cross 
Undergraduate Course Fee: $524 


_ Graduate Course Fee: $929 


PRINTS INTO BOOKS 

The combination of relief and 
monotype printmaking with the 
creation of artists’ books affords 
participants rich and varied pos- 
sibilities for working with imagery 


in sequence. We experiment with a 


variety of printmaking techniques 
and generate one and two-sided 
printed surfaces that are combined 
in several ways within sewn and 


_ folded book formats. Basic book- 


binding techniques along with col- 
lage, image transfer, carving, and 
printing are addressed. The pace is 
fast and furious, with inspiration 
and creative mischief a-plenty. 
2DPM 203 2CR 

Section 01: Mon-Thu (Jul 19-29) 
9am-2:30pm 

Annie Silverman 

Undergraduate Course Fee: $652 


FINE ARTS 
FACULTY 
David Bligh artist/printmaker, has 
exhibited at the Cambridge Art Asso- 
ciation, MassArt, Concord Art Associa- 
tion, South Shore Art Center, Syracuse 
University, Brandeis University, Lan- 
caster Museum of Art, PA and Clark 
University. He holds a BA from Drew 
University, an MFA from MassArt, and 
studied printmaking at the Brandeis 
Post Bac Fine Arts Program. 


2D 


Christopher Chippendale is an 
observational painter who has been 
teaching and exhibiting in New 
England for twenty years. He has 
also written critical essays on art and 
curated and juried numerous exhibi- 
tions. His awards include a St. Botolph 
Club Foundation grant and Blanche E. 
Colman Foundation award. He is an 
associate professor at MassArt and 
is represented by Soprafina Gallery. 
Chippendale holds a BA from Marl- 
boro College, a BFA from MassArt, 
and an MFA from Boston University. 


Nell Breyer received her MSc in 
cognitive neuroscience from Oxford 
University and an MS in media arts 
and sciences from MIT. Her awards 
include a Cambridge Arts Council 
Grant for “RE:actions” interactive in- 
stallation and performance. Her work 
has been exhibited and performed 
throughout Europe, India, Canada, 
and the US. Breyer was a digital ARM 
fellow at Dance Theater Workshop is 
a research affiliate at MIT's Center 
for Advanced Visual Studies. (http:// 
alumni.media.mit.edu/~nbreyer/) 


Keith Cross is a designer, printer and 
educator with extensive knowledge 
of hot metal and digital typography. 
He runs Milk Row Studio, a creative 
design studio in Worcester, MA. He is 
a member and former president of 
the Letterpress Guild of New England 
and a member of the Society of Print- 
ers. Keith holds a BFA from MassArt 
in graphic design and printmaking and 
teaches letterpress design/printing at 
the MassArt Press. 


MassArt.edu/ce for updates and current information. 


Alexander de Maria holds a BA 

in studio art and philosophy from 
Vassar College and an MFA from 
MassArt concentrating in printmaking 
and painting. His recent exhibitions 
include “the New Now” at Chashama 
Gallery 112, NY and “Signs of Life” at 
the Doran Gallery, MassArt. 


Sharen Dunn is professor of studio 
foundation at MassArt. She holds 

a BFA from Boston University and 
an MSVS from MIT. Solo and group 
exhibitions include: Mobius, “Wom- 
en's Work” Banyon Gallery, North 
Carolina; and "Caribbean and West 
African Influences,” Owen Patrick 
Gallery, PA. 


Gerry Hoag holds a BFA from 
MassArt and an MFA from Boston 
University School for the Arts. He has 
taught art at Boston University, New 
York Academy of Art, the Graduate 
School of Figurative Art, Harvard Uni- 
versity, and the Art Institute of Boston 
at Lesley University. 


Kofi Kayiga is professor of paint- 
ing at MassArt. He holds a BFA from 
Jamaica School of Art and an MFA 
from the Royal College of Art. His 
exhibitions include Dallas Museum 
of Art, Institute of Contemporary 
Art, Boston; Museum of the National 
Center of Afro-American Artists; High 
Museum; Milwaukee Art Museum; 
Museum of Fine Art, Richmond, VA; 
and Fuller Art Museum. 


FINE ARTS 2D FACULTY (cont.) 


Catherine Kehoe's work is represented by Howard Yezer- 
ski Gallery in Boston. Kehoe studied in the Yale Norfolk 
program and holds a BFA in painting from MassArt and an 
MFA in painting from Boston University. She is the recipient 
of a Pollock-Krasner grant, two Blanche Colman awards, a 
Berkshire Taconic ART grant, a St. Botolph Club Foundation 
grant and a Golden Foundation grant. She has taught at 
MassArt and Boston University. (catherinekehoe.com) 


Damon Lehrer is an award-winning and widely exhibited 
artist. His paintings, drawings, and prints are in the collec- 
tions of the Fogg Art Museum at Harvard University, the 
New York and Boston public libraries, Dartmouth College, 
Tulane University, Bowdoin College, and Boston University. 
His awards include a Massachusetts Cultural Council grant 
and a Puffin Foundation grant. Lehrer has a BA from Am- 
herst College and an MFA from Boston University. 
(damonlehrer.com) 


Naney MeCarthy's work is represented by the William- 
Scott Gallery in Provincetown. She holds a BFA from 
MassArt and an MFA from the Art Institute of Boston. 
Exhibitions include Manifest Drawing and Painting Center, 
Cincinnati; Simmons College, Boston; Bromfield Gallery, 
Boston; MFA Circle Gallery, Annapolis; First Street Gallery, 
NY; and Bowery Gallery, NY. Awards include: a St. Botolph 
Foundation award; an Artist's Grant, Vermont Studio Center; 
and a Ragdale Foundation fellowship. (nancymccarthy.net) 


Janet Monafo has received numerous grants for paint- 
ing. Exhibitions include the Allan Stone Gallery and Sherry 
French Galleries, NY (solo); the American Academy and 
Institute of Arts and Letters in NY, the National Academy 
of Design, NY; the Fuller Museum; and the DeCordova 
Museum. Public collectors of her work include the Allan 
Stone Gallery, Arkansas Art Center, and the Delaware Art 
Museum. She holds a BA from Regis College and studied 
at MassArt. 


Paul Rahilly is a painter who holds an MFA from MassArt 
and studied at the Art Students League of New York. He 
received an Adolph and Esther Gottlieb Foundation grant, a 
National Endowment for the Arts Visual Artists fellowship, 
and Massachusetts Artists fellowship. Rahilly exhibits at 
Gallery Naga, Boston and at the Hirschl & Adler Modern, NY. 


Felice Regan is an award-winning designer and the direc- 
tor of the Graphic Workshop in Somerville. Design awards 
include Advertising Club of Boston Hatch Award, and Print 
Magazine's Best Covers and Posters. She is a WBZ-TV Fund 
for the Arts grant recipient. Recent exhibitions include the 
Smithsonian and MassArt. She holds a BFA from MassArt 
and is a member of the Art Director's Club of Boston. 


Annie Silverman is a relief printmaker and book artist who 
has exhibited her work nationally and internationally, most 
recently in Denmark, Cuba, Florida, and lowa. She creates 
print installations, such as “Vanishing Pollinators” exhibited 
at Brickbottom Artists Gallery in 2007. She holds degrees 
from Clark University, MassArt, and Tufts University. Her 
work is in the collections of the Boston Public Library and 
DeCordova Museum. 


Stephanie Stigliano is a printmaker and book artist. Her 
work is included in the collections of the Fogg Museum and 
the Houghton Library of Harvard University; the Museum 
of Fine Arts, Boston; and the National Museum for Women 
in the Arts. She recently curated “From Two to Three 
Dimensions: Prints into Books” at Emerson College and 
Artspace@16 and has exhibited nationwide. She teaches at 


Pine Manor College, the Walnut Hill School, and throughout — 


the Northeast. 


David Smai{is a painter who holds a BFA from UMass 
Amherst and an MFA from MassArt. His work has been 
shown nationally and internationally. Exhibitions include: 
Mills Gallery at Boston Center for the Arts; Brockton Art 
Museum Triennial; Castle Scholz-Reichenau, Austria; Frank- 
lin Silverstone Gallery, Montreal; and Vanderbilt University. 
(davidaddisonsmall.com) 


Jacqueline Sylvia is a mixed media artist who holds two 
BA degrees from Rhode Island College and an MFA from 
MassArt. Her work has been exhibited in galleries, alterna- 
tive spaces, and site-specific locations in Boston, Provi- 


dence, New York, and Philadelphia. She is a two time recipi- . 


ent of the Cirino Fellowship Award and currently works in 
her Jamaica Plain studio. (http://jacquelinesylvia.name) 


David Tandy holds a BA from Chelsea School of Art, Lon- 
don, and an MFA from MassArt. He has had numerous solo 


exhibitions in Boston, New York, London, Europe, and most — 


recently in Cyprus. (tandy.gdsconnect.com) 


Keith Washington holds a BFA from MassArt and an 


MFA from the School of the Museum of Fine Arts and Tufts — 


University. His exhibitions include AAMARP 2000, Federal j 


Reserve Bank Building, Boston; Mills Gallery at Boston 
Center for the Arts; Cinque Gallery, NYC; Westbeth Art 
Gallery, NYC; A Space Gallery, Toronto; and the Artists’ 
Foundation, Boston. 


Danielle Sauvé, Promises (Seeking 
Recognitions), 2070, canvas, acrylic, lamps 
and electrical system. Installation floor 
area: 16 X 18' approx. 


Photo credit: Richard-Max Tremblay 
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FINE ARTS 3£ 


Beart / Fibers / Glass / Jewelry / Metal Sculpture / 


Installation / Wood / Furniture Design 


CERAMICS 


TABLEWARE 

Design and fabricate individualized 
place settings, serving dishes, tea- 
pots, and vases. Employing hand 
building, the potter’s wheel, plaster 
molds, and various kiln-firing tech- 
niques (stoneware, soda, low-fire) 
students are able to create pottery 
that is useful as well as personally 
expressive. Frequent demonstra- 
tions, lectures, and dialogue with 
the instructor enable beginners as 
well as experienced workers to 
expand their vision and portfolio. 
3DCR 2X6 3CR 

Section 01: Tue and Thu (Jun 8-Jul 
22) 6-10pm 

Ben Ryterband 

Undergraduate Course Fee: $908 


CLAY STUDIO 

This studio class allows students to 
explore personal interests in clay 
object making. Demonstrations 
and studio activities include hand 
building, mold making and wheel 
working. Students develop indi- 
vidual plans to execute their ideas 
in clay after discussing ideas and 
options with the instructor. Projects 
may include various interests such 
as tableware, sculpture, or tile 
making. Experience in clay work is 


preferred, but not required. 


3DCR 312X 3CR 

Section 01: Mon-Fri (Jun 1-18) 
Yam-1pm 

Janna Longacre 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


THIS CLASS IS ALSO AVAILABLE 

FOR 6 CREDITS. 

Register for 

3DCR 319x Clay Studio 

Mon-Fri (Jun 1-18) 9am-6pm 
Undergraduate Course Fee: $1,816 
Graduate Course Fee: $3,436 


STRANGE VESSELS: 
TECHNIQUES IN SCULPTURAL 
HANDBUILDING 

This class teaches how to create 
three dimensional forms using a 
variety of clay building techniques. 
Students work with aspects of 
handbuilding such as slabs, coil, 
extruding clay, and press molds. 
Basic press mold making will be 
introduced as well as carving and 
incising clay. Glazing techniques as 
well as raku firings are included in 
this course. 

3DCR 207 3CR 

Section 01: Mon-Fri (Jun 21-Jul 2) 
9am-4pm 

Sarah Williams 

Undergraduate Course Fee: $908 


PAINTED FIRE TECHNIQUES: 
SAGGER AND RAKU FIRING 

Use smoke, fire, and organic matter 
to create luscious surfaces for ce- 
ramic forms. Students produce their 
own clay forms to embellish with 
raku glazes, and choose their own 
natural materials for the sagger. 
WORKSHOP CODE: NC886 

Section 01: Sat and Sun, 

(Aug 7-8) 9:30am-4:30pm 

Keri Straka 

Workshop Fee: $225 


FIBERS 


CLOTHING CONSTRUCTION 
TECHNIQUES 

This course teaches methods of 
constructing and sewing cloth- 
ing. Students learn hand sewing 
techniques, the use of the sewing 
machine, methods for taking and 
recording body measurements, 
how to select appropriate pattern 
sizes, and finishings preparation. 
Individual designs and patterns . 
are used, with an emphasis on fit, 
construction, and problem soly- 
ing. Students should have basic 
machine sewing skills. 


3DFB 23X 3CR 

Section 01: Mon and Wed (Jun 
7-Jul 21) 6-10pm 

Maritza Cantero Farrell 
Undergraduate Course Fee: $908 


SCULPTURAL WEAVING 

Learn basic weaving techniques us- 
ing traditional and nontraditional 
materials to apply to sculpture, ar- 
chitecture, fashion design, basketry, 
and more. This course covers basic 
techniques (twining coiling, plait- 
ing, and random weave) and ways 
to connect smaller components in 
order to build larger structures. 
Treating surfaces (dyeing, embel- 
lishment, over-weaves, and paint- 
ing) is also explored. Hands-on 
work is complemented with slide 
lectures and discussions examining 
the history, cultural adaptations, 
and significance of weaves in differ- 
ent cultures, and how contempo- 
rary artists are integrating weaves 
into works across disciplines. 

3DFB 203 3CR 

Section 01: Tue and Thu (Jun 
1-Jul 22, no class Jun 17, 22, 24) 
6-10pm 

Nathalie Miebach 

Undergraduate Course Fee: $908 


INTRODUCTION TO WEAVING 
This course is an introduction to 
weaving on the floor loom, and the 
use of weaving in two — and three- 
dimensional contemporary art. 
Topics include warp preparation, 
dressing the loom, pattern draft- 
ing, and loom — versus weaver- 
controlled weaves. Students learn 
the workings of the loom and the 
uses of different materials by con- 
structing a series of samples that 
inspire the creation of a final piece. 
Critiques and one-on-one consulta- 
tion with the instructor challenge 
to think about craft, concept, and 
formal issues. Experimentation is 
encouraged. 

3DFB 222 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 1-Spm 

Samantha Fields 

Undergraduate Course Fee: $908 


FELTING FRENZY: FROM FLAT 
TO 3D 

This class takes students actively 
through the history of felting and 
ends with students creating their 
own felted works. The first three 
classes introduce students to differ- 
ent techniques of felting, including — 
flat wet felting, small scale 3-D wet 
felting, needle felting, and large 
scale 3-D wet felting. These classes 
give students the chance to generate 
felting samples for themselves, and 
the samples are then used to create 
their own one-of-a-kind felted 
object. All levels are welcome. 
WORKSHOP CODE: NC268 

Section 01: Wed (July 7-Aug 11) 
6-9:30pm 

Barbara Poole 

Workshop Fee: $295 


FROM FIBER TO PAPER: 
BREAKING THE PATTERN AND 
UNDOING THE WEAVE 
Learn the fundamentals of paper 
art—materials, skills, techniques, 
and concepts—through hand 
papermaking. Students work with — 
rag and raw fibers using both 
contemporary and traditional hand 
paper processes. Through research ~ 
and studio activities, students learn - 
about the history of papermak- 

ing and the physical properties of 
fibers. Each student keeps their 

own research and sample work- 
book, thereby taking away a record © 
for future endeavors and an artistic 
portfolio. All levels are welcome. __ 
3DFB 205 1.5CR + 
Section 01: Mon-Fri (Jun 14- we 
9am-3:30pm 

Drew Luan Mattot a 
Undergraduate Course Fee: $524 


PAPER PULP AS ARTISTS 
MEDIA | 

This class is for those interested in 

learning advanced pulp manipu- _ 
lation techniques for the spe- 

cific purpose of creating works of 
graphic and painterly art. Students 
work from rag and raw fibers, and 
use contemporary medium and 
large format paper formations in 


conjunction with pulp painting and 
photographic stenciling. Combin- 
ing these techniques allows stu- 
dents to design and print (images 
and text) onto handmade sheets of 
paper. Includes daily instruction as 
well as time to develop personal | 
projects. All are welcome. 

3DFB 207 I.5CR 

Section 01: Mon-Fri (Jun 21-25) 
9am-3:30pm 

Drew Luan Mattot 
Undergraduate Course Fee: $524 


INTRODUCTION TO FABRIC 
DYEING 
An easy, fun introduction to the 
basic procedures involved in dye- 
ing cotton with reactive MX dyes. 
Participants play with different 
techniques to achieve a variety of 
exciting visual textures in dyed fab- 
rics. The course covers immersion 
and low immersion dyeing, as well 
as hue gradation and other topics. 
| The techniques taught can easily 
_ be repeated in the home or studio. 
_ Each student leaves with a binder 
_ of hand dyed samples, and every 
piece will be unique. 
WORKSHOP CODE: NC267 
_ Section 01: Fri (Jun 12) 12-6pm; 
Sat (Jun 13) 9am-Spm 
_ Susan McNeil 
_ Workshop Fee: $195 


GLASS 


GLASSBLOWING 

This course is an introduction to 
the basic glassblowing techniques 
used to make vessels and sculptural 
forms. Throughout the course, 
progressively more difficult as- 
signments teach new concepts and 
develop students’ skills. Group 
glassblowing clinics encourage 
teamwork. Historical and contem- 
porary glass techniques, designs 
and applications are discussed and 
incorporated into student work. 
No previous experience in glass- 
blowing is required. 

3DGL 231 3CR 

Section 01: Sat thru Sun 

(May 22-30) 8am-4pm 

Bernard D’Onofrio 
Undergraduate Course Fee: $1,048 


SCULPTURAL GLASS 

This is an introduction to the 
techniques used to create sculpture 
with glass. Topics include refrac- 
tory molds (which withstand high 
temperatures) slumping (reshaping 
fused glass with a mold) and fusing 
(joining glass in the kiln) and kiln 
firings. Cold working equipment 
finishes castings. Reviewing his- 
torical and contemporary glass art 
helps students with aesthetic and 
sculptural issues. Expected out- 
come is finished sculptural objects 
or components for mixed media 


sculpture. Required: a notebook 
for technical information (critical; 
there is a lot); safety supplies; a 
sketchbook. 

3DGL 233 3CR 

Section 01: Mon-Fri (Jun 14-Jul 2) 
9Yam-1pm 

Linda Ross 

Undergraduate Course Fee: $998 


JEWELRY/METALS 


METALS/JEWELRY 

This class introduces basic issues 
and techniques that are unique to 
jewelry making as a creative and 
expressive medium. Techniques 
covered include: basic fabrication 
(cold-joining, sawing, soldering, 
and finishing); lost wax casting; 
and stone setting. Projects use 
precious metals as well as common 
materials. Traditional and con- 
temporary attitudes toward body 
adornment are also discussed. 
No prerequisites. 

3DML 200 3CR 

Section 01: Mon and Wed 

(Jun 2-Jul 21) 6-10pm 

Peter Evonuk 

Undergraduate Course Fee: $998 


SILVER RINGS 

Adorn yourself, decorate your 
loved ones, tell someone you love 
them — a ring is a beautiful and 
symbolic object. Learn to size, 
fabricate, and finish a classic silver 
ring band on day one. On day 
two, learn to bezel set a cabochon 
(shaped and polished) natural 
gemstone to cap off the band with 
some bling. Students learn to saw, 
file, solder, polish, and set stones, 
and leave with a ring that fits 
someone. 

WORKSHOP CODE: NC923 

Section 01: Sat and Sun 

(Jun 5-6) 9am-1pm 

Peter Evonuk 

Workshop Fee: $125 


LAPIDARY WORKSHOP 
Transform gravel into bling. Learn 
to cut, shape and polish ordinary 


rocks into wearable art. This class 
teaches the skills needed to shape 
and carve natural stones and min- 
erals into cabochons (i.e., shaped 
and polished stones) and custom 
forms that can be set in jewelry. 
Safety, stone selection, and basic 
equipment use are covered. 
WORKSHOP CODE: NC875 

Section 01: Sat and Sun (Jun 5-6) 
2-6pm 

Peter Evonuk 

Workshop Fee: $125 


MEFAL SCULPTURE 


WELDING 

This course is an introduction to 
the construction of steel sculpture. 
Students produce artworks using 
oxy-fuel, “stick,” MIG, or TIG arc 
welding, and learn hot forging and 
a wide range of fabricating process- 
es. Although the class focuses on 
technical issues, students are also 
expected to consider the expressive 
potential of sculptural form. 

3DSC 253 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 

Reid Drum 

Undergraduate Course Fee: $998 


FOUNDRY PROCESS IN 
SCULPTURE 

In this introduction to the foundry 
process, students make bronze and 
aluminum castings using processes 
of greensand and lost wax ceramic 
shell casting. The class covers mold 
making, casting, and chasing with 
an emphasis on personal expres- 
sion and technical proficiency. 
Proper use and maintenance of 

all tools is stressed. 


3DSC 201 3CR 

Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-10pm 

Zachary Gabbard 
Undergraduate Course Fee: $998 


SCULPTURE 


FIGURE WORKSHOP: THE 
HUMAN BODY IN CLAY 
Designed for students of any 
level and discipline interested in 


developing a sound foundation 

in figure sculpture or improving 
their existing skill set. Comprised 
of two projects with live models, 
students sculpt one figure and one 
portrait, then mold and cast both 
in plaster. Participants understand 
gesture, proportion, and basic 
anatomy while learning a universal 
schematic of the head and body. 
Armature building, clay figure 
modeling, and tool techniques are 
covered. Fieldtrips to the MFA, 
slides, lecture, and critiques. 

3DSC 208 3CR 

Section 01: Wed (Jun 2) 1-Spm; 
Thu, Fri (Jun 3-4) 9am-5:30pm; 
Mon-Fri (Jun 7-11) 9am-5:30pm 
Gerry Hoag 

Undergraduate Course Fee: $998 


STONE CARVING 

Comb marble chips out of your 
hair like Michelangelo in this 
intensive class. Students practice 
project layout, construction of a 
clay model, practical geology, hand 
and power tool use, safety consid- 
erations, focusing chi, interfacing 
stone with other materials, and fin- 
ishing. The class leaves participants 
equipped to carve independently 
with a basic kit of hand tools, the 
skills to break rocks with impunity, 
and a sculpture that can last over a 
thousand years. Some 3D art expe- 
rience is helpful but not required. 
3DSC 200X 3CR 

Section 01: Mon-Fri (Jun 1-18) 
9am-1:30pm 

Peter Evonuk 

Undergraduate Course Fee: $1,048 


INTRODUCTION TO 
INSTALLATION 

Installation is a relatively recent 

art form that challenges tradi- 
tional categories of art. This course 
explores installation practice using — 
diverse media (including but not 
limited to sculptural material, 
photography, drawing, video, and — 
sound) and the ways an installation 
can respond to a specific context __ 
and physically engage the viewer. | 
Emphasis is on relationships | 
between technique, material, tech- _ 
nologies and ideas. Presentations, 
group discussions, and critiques 
help students develop the ability to 
articulate their ideas and inten- 
tions. Prerequisite: some experience 
in object-making. 

3DSC 218 I.§CR 

Section 01: Thu (Jul 22) 6:30- 
9:30pm; Mon-Fri (Jul 26-30) 
Yam-3pm 

Danielle Sauvé 

Undergraduate Course Fee: $524 


INSTALLATION PROJECTS 
Installation loosely refers to a type 
of art that the viewer can physi- 
cally enter. This course encourages — 
experimentation and deepens stu- 
dents’ understanding of installation 
practice. The focus is on narrative 
space. Students examine how time, 
story, and memory can be used to 
create a relevant space, and how 
collecting, archiving, recycling, and 
assembling can create histories or 
a precise moment in time. Relating © 
techniques and material to space is — 
emphasized. Students must already — 
have experience with the media 
they intend to use. 

3DSC 219 1.5CR 

Section 01: Thu (Jul 29) 6:30- 
9:30pm; Mon-Fri (Aug 2-6) 
9am-3pm 

Danielle Sauvé 

Undergraduate Course Fee: $524 


ENCAUSTIC INTENSIVE 
WORKSHOP fi 
Encaustic, which means “to burn _ 
in” in Greek, is a versatile method 
of painting using a hot mixture 


of beeswax and pigment. It dates 
back to the Sth century BCE, but 

is also a contemporary medium. 
This workshop teaches participants 
to prepare supports, mix colors, 
apply wax, fuse, etch, and layer, 
and incorporate collage, trans- 
ferred Xerox images, and found 
objects. Safety issues are addressed. 
There are many demonstrations 

on each class day, with ample time 
in between demos for students to 
experiment with techniques. 
WORKSHOP CODE: NC266 

Section 01: Sat and Sun (Jul 17-18) 
9am-Spm 

Kim Bernard 

Workshop Fee: $250 


|} WOOD AND FURNITURE 


1 DESIGN 


WOODCARVING 
Explore the ancient art of wood- 


. carving and discover how face 
_ masks, jewelry, totems, and figura- 


tive and abstract sculptures, are 


made. Focusing on the subtractive 


nature of the craft, students learn 


chisel techniques for curvilinear, 
concave, convex, forms, intersec- 
tions, and undercuts, and carve 
reliefs or sculpt in the round for 


architectural or furniture detailing. 
Class includes viewings of histori- 


cal and contemporary woodcarv- 


ers. Weekly demonstrations of 


techniques (for using sharp chisels, 
roughing-out gouges, skews, etc.) 


emphasize safe and proper tool use. 


3DSC 211X 3CR 
Section 01: Mon and Wed 


| (Jun 7-21) 6-10pm 
Theodore Southwick 


Undergraduate Course Fee: $908 


THE ART OF FURNITURE: 
FUNDAMENTALS OF DESIGN 
AND CONSTRUCTION 

This course guides participants 
through a hands-on design/build 
project based on the fundamental 
tenets of furniture design. Begin- 


ning with an introduction to fun- 
damentals, students work through 
a concept-to-design process and re- 
fine their concepts using drawings 
and maquette model-making. This 
is preparation for the last phase: 
completion of the final product. 
Prerequisite: experience in basic 
hand tool use and maintenance as 
well as a comfort level for work on 
standing machine power tools. 
3DTD 301X 3CR 

Section 01: Wed-Fri (Jun 2-4); 
Mon-Fri (Jun 7-11); Mon, Tue 
(Jun 14-15), 9am-5:30pm 

Judith Hanson and Peter Thibeault 
Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,858 


ALSO SEE 
Architecture, Industrial Design, 
Sculpture 


DESIGN 
Learn how to develop and trans- 
form an idea into a project by 
approaching design as a problem 
solving process. Students bring 
together design activities and 
methodologies, including aesthetic 
sourcing (visual, literary, emotion- 
al, and structural), with drawing 
and modeling. Projects emphasize 
the development of conceptual vi- 
sualization through two and three 
dimensional sketch techniques and 
repeated redefinition of ideas into 
objects. The course focuses on 
capturing and developing ideas us- 
ing a sketchbook or folder system 
that can serve as a foundation for 
participants’ work and material 
for future projects, indicating 
students’ aesthetic interests and 
personal vision. 

EDID 200 3CR 

Section 01: Mon and Wed 

(Jun 2-Jul 21) 6-10pm 

Tom Russell 

Undergraduate Course Fee: $908 


See our website MassArt.edu/ce for updates and current information. 


Classes offered at the North Bennet Street School 
can be taken for MassArt Credit 


Fundamentals of Fine Woodworking 
Fundamentals of Machine Woodworking 
Adhesive and Non-Adhesive Bookbinding 
Timber Framing 

Platform Framing 


For more information, visit 
nbss.org or call (617) 227-0115 


New Certificate in 
Furniture Design 


MassArt and North Bennet Street are working 
together to capitalize on the unique and comple- 
mentary strengths of our two institutions: world- 
class teaching in both design and craft, to build a 
structured set of courses leading to a certificate in 
furniture design. The certificate will cover design 
processes, a series of hands-on classes leading to 

an in-depth final project, a range of electives in 
materials that can be incorporated into studio 
furniture, and a survey course looking at the history 
of furniture. We anticipate launching this certificate 
program in fall 2010. For more information, con- 
tact Stephen Clark at (617) 879-7168, or 
sclark@massart.edu. 
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FINE ARTS 3D FACULTY 


Kim Bernard is an artist who works with both flat surfaces 
and sculptural forms. She exhibits her work nationally, and 
is represented by Arden Gallery in Boston; Boston Sculp- 
tors; Bowersock Gallery, Provincetown, MA; and McGowan 
Fine Art, Concord, NH. Bernard is a founding member of 
New England Wax, a professional association of artists 
working with encaustic. She teaches at Maine College of 
Art and regionally, and is an MFA candidate at MassArt. 
(kbernard.com) 


Bernard D'Onofrio holds a BFA from UMass Amherst and 
an MFA from Kent State University. He has exhibited exten- 
sively both regionally and internationally and has received 
a Massachusetts Arts Council Finalist Award and National 
Endowment for the Arts Visual Artist Fellowship. 


Reid Drum is studio manager for sculpture at MassArt, 
where he earned his MFA. He also holds a BFA from Univer- 
sity of North Carolina Chapel Hill. 


Peter Evonuk is a farm boy, door-to-door vacuum cleaner 
salesman, appliance delivery dude, construction worker, 
roofer, metalsmith, sculptor, art instructor, and social satirist 
from the island of Maui. Peter received his BFA in sculpture/ 
metalsmithing and jewelry from the University of Oregon 
and his MFA in metalsmithing from the Cranbrook Academy 
of Art. He manages the metalsmithing studio at MassArt. 


Maritza Cantero Farrell is a fashion designer and artist. 
She completed graduate studies at the School of Fashion 
Design, Boston and New England School of Art and Design. 
She holds an MSAE from MassArt. She is proprietor of New 
Wedding Images, a custom wedding dress design studio 
and Cantero Design, specializing in graphics for the fashion 
industry. She also teaches at Lasell College. 


Samantha Fields is a fiber artist and sculptor who holds 

a BFA from MassArt and an MFA from Tufts/School of the 
Museum of Fine Arts, Boston. She has led numerous work- 
shops in natural dyeing, spinning, and weaving. She has 
exhibited at School of the Museum of Fine Arts, Kingston 
Gallery, Jamaica Plain Open Studios, and MassArt. Her work 
is in public and private collections. 


Zachary Gabbard teaches moldmaking and foundry at 
Stonybrook Fine Arts in Jamaica Plain, MA and was studio 
assistant at Ross Glass Studio in Hyde Park, MA. He assisted 
David Phillips in the production of six bronze frogs for the 
Boston Common Frog Pond playground and recently exhib- 
ited at the Mill Brook Gallery in New Hampshire. He holds a 
BFA in sculpture from MassArt. (gabbardstudios.com) 


Judith Hanson is a sculptor and furniture maker and the 
woodshop studio manager at MassArt. She completed the 
cabinet and furniture program at Boston's North Bennet 
Street School before pursuing studies in sculpture and 
mixed media at MassArt. Since 1994 she has taught wood- 
working classes at the North Bennet Street School and in 
other adult education programs. 


Gerry Hoag holds a BFA from MassArt and an MFA from 
Boston University School for the Arts. He has taught art at 
Boston University, New York Academy of Art, the Graduate 
School of Figurative Art, Harvard University, and the Art 
Institute of Boston at Lesley University. 


Janna Longacre is professor of fine arts 3D at MassArt. 
She holds a BFA from Rhode Island School of Design and an 
MFA from the University of Michigan. She is the recipient 

of a Massachusetts Artists Foundation grant and a National 
Endowment for the Arts funded installation at Smith Col- 
lege Museum. Exhibitions include: Morris Museum, NJ; 
Bruce Museum, CT; Newport Art Museum, RI; Laumeier 
International Sculpture Park, St. Louis, MO. 


Drew Luan Matott is a book artist, printmaker, the co- 
founder of several papermaking studios and projects, 
including the Green Door Studio and the Combat Paper 
Project (combatpaper.org). Recently, he taught at the 


Seagull Foundation for the Arts in India, completed an artist | 


residency with SKAM.org in Hamburg, lectured at Camber- 
well College in the UK, and toured book and paper studios 

throughout Europe. He holds a BFA from Buffalo State Col- 
lege and an MFA from Columbia College Chicago. 


Susan McNeil! is studio manager for the Fibers Depart- 
ment at MassArt. She works in many mediums, but her 
main focus is textile design, felting, weaving and quilting. 
She is interested in texture, pattern, color, and the art of 
everyday functional objects and how they enhance and 
bring beauty into our lives. She has a BFA in painting and 
fibers from MassArt. 


Nathalie Miebach holds both an MSAE and MFA from 
MassArt. She is the recipient of numerous awards and 
residencies, including a Massachusetts Cultural Council fel- 
lowship and a Blanche E. Colman award. Her work has been 
shown nationally and has been reviewed in many publica- 
tions, including Art In America, Art News, and Sculpture 
Magazine. She is represented by the Cynthia Reeves Gallery 
in New York City. (nathaliemiebach.com) 


Barbara Poole has been creating felt accessories and 
teaching felt making techniques for close to ten years. She 
is the principal of B. Felt, where she designs and makes 
unique felted garments and from which she provides 

raw materials for other felt artists. She has an MEd from 
MassArt and a BFA from Tufts University and the School of 
the Museum of Fine Arts. (bfelt.com) 


Linda Ross has been a glass artist, 3-D fabricator, and 
educator for twenty-five years. She has exhibited nationally 
and in Japan, and her work is in the collections of the Musee 
Des Arts Decoratifs in Paris and the Corning Museum of 
Glass in New York. Ross co-founded a glass art residency at 
MIT and MassArt's Fine Arts 3-D artist residency. Commis- 
sions include works for Kiki Smith, Robert Gober, Maya Lin, 
and Eric Fischl. She holds a BFA and an MFA from MassArt. 
(rossartstudio.com) 


i 


Thomas Russell is Assistant Professor of Industrial Design 

_ at MassArt where he received his BFA. His collections and 
client work include the Fei Company, Micrion Corporation, 
and Industrial Sensors Incorporated. He has extensive ex- 
perience in manufacturing, engineering, management and 
design, both freelance and corporate. 


Ben Ryterband is professor of ceramics at MassArt where 
he has taught since 1974. He was a potter's apprentice in 
Japan, 1969-70. He received his BA from Antioch College and 
MFA from Rhode Island School of Design. He has exhibited in 
galleries and colleges nationally and most recently received 
first place awards in Massachusetts State of Clay exhibitions. 


| Danielle Sauvé is a sculptor and installation artist. She 
“Teceived her BA from Laval University, Quebec, and MFA at 
Concordia University, Montreal. Danielle's work has been 

exhibited in galleries and museums throughout Canada, the 
USA, and internationally. She has created permanent public 
art installations, and has pieces in the permanent collections 
of several museums. (daniellesauve.net) 


Ted Southwick is woodshop studio manager and visiting 
lecturer at MassArt, where he earned his BFA. He holds an 
MFA from Boston University. 


Keri Straka is a ceramic artist with a BFA from Western 

_ Washington University and an MFA from MassArt. She has 

- exhibited nationally and internationally, and has work in the 
- Big Roc Sculpture Garden and the American Museum of Ce- 
ramic Objects permanent collections. Her work has appeared 
in the Boston Globe, Art New England and Five Hundred 

_ Ceramic Sculptures book. She is an assistant professor of 
_art/ceramics at Framingham State College. 


Peter Thibeault is an industrial designer and principal at 
Thibeault Design, Inc. He holds a BFA from Rhode Island 
School of Design and attended the Graduate Studio Program 
in Fine Arts at the University of Rhode Island. His awards 
include: ist Annual Bronze Bean Award, Boston IDSA; Finalist: 
Best of Show Award, “The Glorified Goblet,” Signature Gal- 
lery; Award of Excellence, “Furniture of the '90's” exhibition, 
Houston. He has also exhibited at the DeCordova Museum. 


Sarah Williams is an artist from and based in Worcester, 
MA. She received her BFA in ceramics from MassArt and her 
_MFA in sculpture from the San Francisco Art Institute. She 
has exhibited at Barbara Singer Fine Art, the San Francisco 
Art Institute, and the Danforth Museum of Art, among other 
places. She teaches in the ceramics department of MassArt. 


ANIMATION 


ANIMATION ESSENTIALS 

This introductory course explores 
the essential components that 
distinguish animation as a creative 
discipline. Emphasis is on the 
depiction of time, sequence, design, 
story, concept, and individual styles 
and ideas. Students produce their 
own short animated clips that 
reference in-class critiques and 
evaluations of animations from 
around the world. Familiarity with 
animation and editing software is 
helpful, but not necessary. 

CDAN 2X0 3CR 

Section 01: Mon and Wed (Jun 
7-Jul 21) 6-10pm 

Daniel Rowe 

Undergraduate Course Fee: $1,048 


INTRODUCTION TO 3D 
MODELING WITH MAYA 

In this introduction to 3-D com- 
puter graphics, students will learn 
how to model in Cartesian space, 
developing increasingly complex 
3-D scenes using light, texture, and 
rendering. Topics include modeling 
conventions such as spline-based 
and polygonal geometry, using 
light to create mood, “dirtying” up 
models, and management of large 
scenes involving many elements. 
Prerequisites: Basic Photoshop and 
some drawing experience. 

CDAN 305 3CR 

Section 01: Mon-Fri (Jun 7-18) 
9am-4pm 

Ezra Cove 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,858 


FILM/VIDEO 


INTRODUCTION TO VIDEO 
PRODUCTION 

This course introduces students to 
the processes of video production 


and editing, emphasizing the de- 
velopment of a personal aesthetic. 
Besides learning the basics of cam- 


MassArt's courses in film and video emphasize the 
development of independent vision supported by solid 
technical skills. It is our belief that the potential power 
of media is inextricably linked to the voice of the maker. 
Classes are taught by professionals whose background 
is squarely in the art of film, whether it be documentary, 
narrative or experimental. 


era operation and editing, students 

_ become familiar with video’s unique 
_ technical and aesthetic qualities. 

_ Production topics include lighting, 

_ shooting, and audio recording for 

_ video. Video post-production topics 
_ include nonlinear editing (using 

_ Final Cut Pro) and output to appro- 
. priate formats for distribution. In- 
class workshops and assignments. 

| MPFV 237X 3CR 

_ Section 01: Mon and Wed (Jun 7- 
Jul 23) 6-10pm 

|. Janet Gilmore 

_ Undergraduate Course Fee: $1,048 


FINAL CUT PRO 

An overview of non-linear edit- 
ing using Apple’s Final Cut Pro. 

_ Topics include digitizing, editing, 
and final output. Source material is 
provided, but students are encour- 
aged to bring their own mini-DV 
media. Prerequisite: knowledge of 
Macintosh operating system. 


MPFV 2X8 I.5CR 

Section 01: Sat and Sun (Jun 5, 6, 
12, 13) 10am-4:30pm 

Janet Gilmore 

Undergraduate Course Fee: $524 


ADVANCED EDITING WITH 
FINAL CUT PRO 

This course takes a more in-depth 
look at the art of editing using 
Apple’s Final Cut Pro. Tech- 


and finishing techniques. Students 
provide their own mini DV media 
to work with in class. Pre-requisite: 
basic working knowledge of Final 
Cut Pro. 

MPFV 218X 1.5CR 

Section 01: Sat and Sun (Jul 31, 
Aug 1, 7, 8) 10am-4:30pm 

Janet Gilmore 

Undergraduate Course Fee: $524 


DOCUMENTARY PROJECTS 
STUDIO 

This is a studio course for students 
who want to produce their own 
short documentary using a tradi- 
tional, cinéma vérité, or subjec- 
tive approach. Through weekly 
milestone meetings that include 
short presentations, discussion, and 
critique, students will be guided 
through the phases of research, 
planning, production, post-produc- 
tion, and distribution. The class is 
ideal for either artists who want to 
document their work, or aspiring 
documentary filmmakers. Prereq- 
uisite: Documentary Video Boot 
Camp or equivalent experience and 
permission of the instructor. 

MPFV 217 3CR 

Section 01: Tue (Jul 13-Aug 31) 
6-10pm 

Additional individual meetings 
with students. 

David Tamés 


MassArt Summer Film School 
Documentary Film Production A-Z 
June 14-July 9 


WORKING WITH INDEPENDENT DOCUMENTARY 
FILMMAKERS 
This summer, MassArt is offering a four-week inten- 
sive documentary filmmaking program that rivals 
the full film school experience. Take all four weeks 
and learn what would probably take more than a 
year otherwise. Or take any single or combination 
of classes that fit your experiences or needs. 
Courses are open to students at all levels. A 
residential option is available in MassArt’s Artists’ 
Residences. : 


Documentary Video Boot Camp 


_ David Tamés 
Mon-Fri (Jun 14-18) 9am-3:30pm 


MPFV 225 1.5CR 
Course Fee: $614 


Producing the Documentary 
Maria Agui Carter 

Mon-Fri (Jun 21-25) 9am-3:30pm 
MPEV 208 1.5CR 

Course Fee: $449 


The Documentary Camera 

Stephen Maing 

Mon-Fri (Jun 28-Jul 2) 9am-3:30pm 
MPFY 230 1.5CK 

Course Fee: $614 


_ Editing the Documentary 


Bill Anderson 

Tue-Fri (Jul 6-9) 9am-Spm 
MPEV 232 1.5CR 

Course Fee: $449 


Residential Option 

Shared housing nightly rate: $65 
(meals not included) 

TV and parking extra. Single rooms 
available with supplement. 

Full program and housing: $3,816 


FOR MORE INFORMATION AND COURSE DETAILS, 
SEE INSIDE FRONT COVER AND PAGE TI. 


niques will include motion effects, Undergraduate Course Fee: $908 RS 


} compositing, project management 


PHOTOGRAPHY 


BLACK AND WHITE FINE ART 
PHOTOGRAPHY: BEGINNING 
This course is an introduction to 
the fundamental technical tools 
of black and white photography 
and basic darkroom techniques. 
Students learn black and white film 
processing and printing techniques 
as well as the basics of using a 
manually adjustable 35 mm cam- 
era, including exposure controls 
and camera operation. Class time 
is devoted to aesthetic concerns 
of the black and white medium 
and includes both darkroom and 
critique sessions. 

MPPH 208X 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6-10pm 

Henry Cataldo 

Undergraduate Course Fee: $998 


BLACK AND WHITE FINE ART 
PHOTOGRAPHY: INTERMEDIATE 
In this intermediate course, par- 
ticipants advance their skills and 
artistic vision through creative 
assignments in black and white 
photography. Students develop 
film, print photographs, and 
participate in critiques. This course 
develops knowledge of the prin- 
ciples of optics, camera operation, 
film characteristics, photographic 
chemistry, and materials. Prerequi- 
site: Photography I or permission 
of instructor. 

MPPH 209X 3CR 

Section 01: Tue and Thu, 

(Jun 8-Jul 22) 6-10pm 

Henry Cataldo 

Undergraduate Course Fee: $998 


(NOTE: BLACK AND WHITE FINE 
ART PHOTOGRAPHY: Beginning and 
Intermediate meet together) 


THE BEGINNING DIGITAL 
PHOTOGRAPHER 

Knowing the basics of the digital 
camera allows photographers to 
take control of their photographs. 
This class explores effective tech- 
niques for taking better pictures 
with the most automated of digital 
cameras to the latest digital SLRs. 
Options for editing images ranging 
from Adobe Photoshop to I-Photo 
are also covered. Participants gain 
an understanding of resolution, 
basic retouching techniques, a 
familiarity with file handling, and a 
greater appreciation for the aesthet- 
ics of their photography. Taught on 
Mac computers. 

WORKSHOP CODE: NC422 

Section 01: Sat (Jun 5-12) 
9am-1:30pm 

Camilo Ramirez 

Workshop Fee: $135 


THE BIG DIGITAL PRINT 

Learn how to create stunning 
mural-size digital prints. Using 
their own images, students create 
high-resolution scans, adjust them 
in Photoshop, and output them on 
Epson wide-format archival inkjet 
printers. Bring negatives and blank 
CD-Rs (or other portable storage 
media) to the first class. Ink and 
paper for up to 40” of wide format 
output, as well as necessary test 
prints, are included in the price of 
the class. 


WORKSHOP CODE: NC137 

Section 01: Mon-Fri (May 24-28) 
9:30am-2:30pm 

Clint Baclawski 

Workshop Fee: $375 


INTRODUCTION TO DIGITAL 
PHOTOGRAPHY 

This class is an introduction to 
digital imaging techniques. Topics 
include Photoshop software basics, © 
and input and output options and 
their relationship to photography. 
Contemporary thought about 
digital photography is discussed. 
Content is emphasized in critiques. 
Conventional photography experi- 
ence is required. 

MPPH 301 3CR 

Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-10pm 

Clint Baclawski 

Undergraduate Course Fee: $1,048 


VIEW CAMERA 

Ansel Adams once said that the best 
camera “is the biggest you can car- 
ry.” Despite the explosion of digital 
media, much of today’s innovative 
photography is done with the 4 x 

5 view camera. The extraordinary 
detail and precision these cameras 
offer make them particularly well 
suited to fine art and commercial 
photography. This class covers | 
the operation of 4 x 5 cameras, | 
processing sheet film, and printing 
large format negatives, and includes - 
technical instruction, shooting, lab | 
work, and critique. Use your own | 
or MassArt cameras. Some dark- 
room experience necessary. 
MPPH 207X I.§CR 
Section 01: Tue and Thu (Jun 1, 3, 
8, 10, 15, 29, Jul 6) 6-10pm 
Stephen Tourlentes 
Undergraduate Course Fee: $524 


Top right: photo, Amy Thompson 
from Young Mennonites series; 
bottom left: photo, Clint Baclawski, 
installation shot of Sinking Titanic 


‘DOCUMENTARY PHOTOGRAPHY 
This class uses the camera as a tool 
: investigating contemporary 
‘issues and storytelling possibilities, 
and emphasizes the core elements 
of strong image-making. Students 
work on their own projects, using 
as a foundation the varied forms 
that documentary photography has 

ken through history, and with 

e support of weekly critiques and 

iscussions. Also addressed are 
editing, sequencing, and use of text 


Section 01: Thu (June 10-Jul 29; 
class meets Jun 17) 6-9pm 

Amy Thompson 

Indergraduate Course Fee: $449 


AAI EPL RIP 
AAIN ERIEANT 
j i) F RIE i) 


How does access, intimacy and 
knowledge of the subject affect im- 
age making? Students in this course 
photograph their family and friends 
while exploring emotion, relation- 
ships, the present time in history, 
objects versus people, intimacy, and 
what it means to incorporate them- 
selves into the work. The works 

of Larry Towell, Sally Mann, and 
Joanne Leonard are used to initiate 
discussion. The final presentation 
(10-15 images) of student work is 
shared digitally or in print form. 
Writing or audio may also accom- 
pany the photographs. 

MPPH 2.08 I.§CR 

Section 01: Sun (Jun 6-Aug 1, 

no class Jun 20 and Jul 4) 1-4pm 
Amy Thompson 

Undergraduate Course Fee: $449 


MassArt.edu/ce for updates and current information. 
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THE PHOTO BOOK 

This class focuses on the ideas that 
inform photographs and how to 
best present photographic images in 
book form. Issues addressed include 
refining photographic techniques, 
understanding of the relationship 
between form and content, and 
articulating ideas using both image 
and language. Lectures and dem- 
onstrations examine contemporary 
work and concerns in photogra- 
phy books. Group and individual 
critiques provide concrete feedback 
and allow participants to articulate 
their thoughts. The final outcome 
of the class is a digital book pub- 
lished through an online company. 
MPPH 212 I.5CR 

Section 01: Mon-Fri (May 24-28) 
9am-3:30pm 

Yoav Horesh 

Undergraduate Course Fee: $524 


PHOTOGRAPHIC LIGHTING 
WORKSHOP 

This class is an introduction to arti- 
ficial light and its use to enhance or 
create images. Topics include use of 
strobes, hot lights, and on-camera 
flash. We will also touch on the 

use of reflectors and other ways to 
modify light. 

WORKSHOP CODE: NC423 

Section 01: Sun (Jul 11) 
10am-4:30pm 

Tony Rinaldo 

Workshop Fee: $105 


FACULTY 


Henry Cataldo is a photographer who holds a BS from 
Stonehill College, a BFA from MassArt, and an MFA from 
Yale University. He has exhibited at Tufts University, Univer- 
sity of Michigan, MIT, and Galeria Mesa. 


Ezra Cove is an experienced animator whose work brings 
together video, sculpture, animation, and graphics. He has 
worked on projects for the Discovery Channel, the History 
Channel, and the Rosie O'Donnell Show. Cove has taught 
computer animation classes for ten years, and is currently 
the program director of computer animation at Mount Ida 
College. He holds a BA from Bard College and an MFA in 
electronic visualization from Mississippi State University. 
(ezracove.com) 


Clint Baclawski is an installation artist who received his 
BFA from Rochester Institute of Technology and MFA in 
photography from MassArt. His work has been reviewed in 
the Boston Globe and the Boston Phoenix. He was included 
in the jen bekman gallery's juried exhibition, “Hey, Hot 
Shot!” (NYC). His work has been exhibited internationally 
and locally at the Alpha Gallery, Photographic Resource 
Center, and Axiom. (clintb.com) 


Janet Gilmore is a freelance video editor working for PBS, 
Little, Brown and Company and several ad agencies in Bos- 
ton. She received her MFA from MassArt. Her exhibitions 
include San Francisco Cinematheque; Centro Cultural Santo 
Domingo, Mexico City; the Collective for Living Cinema, 
NYC; the Artist Space, NYC; the Museum of Fine Arts, Bos- 
ton; and San Francisco Art Institute Film Festival. She is a 
visiting professor at Northeastern University and MassArt. 


Yoay Horesh has a diploma from the New England School 
of Photography, a BFA from MassArt and an MFA from 
Columbia University. He works in Boston and New York and 
is on the faculty of Columbia University and Queens College, 
NY. Exhibitions include the Jerusalem National Theater, 
Nathan Bernstein Gallery, and Amnesty International (at 
Office Ops Gallery). His work is in the permanent collection 
of the Isabella Stewart Gardner Museum. Yoav has received 
many awards and his work has been published in numerous 
magazines. (yoavhoresh.com) 


Camilo Ramirez is a photographer and graphic designer. 
He has a BFA from Florida International University, an AA in 
computer graphics fromthe International Fine Arts College, 
and an MFA from MassArt. He has participated in numer- 
ous group exhibitions in Florida and had a solo exhibition 
“Between Realities” at Books and Books, Coral Gables. He 
taught contemporary graphic design and software at Miami 
Dade College. 


Tony Rinaldo is a location and studio photographer, 
founder of Tony Rinaldo Photography, who has been work- 
ing in the Boston area for twenty years. He holds a BFA 
from Tufts University and the School of the Museum of Fine 
Arts. (tonyrinaldophotography.com) 


Daniel Rowe is a video/animation educator with experi- 
ence in 2-D digital animation, 3-D game art, illustration, and 
DVD authoring. His work combines digital and traditional 
media, and his animated films have been screened at New 
England festivals including the Nor’easter Film Festival and 
the Squealing Pegs Animation Festival. He teaches in the 
MassArt animation department and has taught video edit- 
ing to middle and high school students. Rowe received his 
BFA from MassArt. (heydanrowe.com) 


Amy Thompson is a documentary photographer. She has 
an MA from Ohio University and a BA from Michigan State 
University. In 2003-2004 she received a Fulbright fellowship 
for “Behind Walls,” a portrayal of life at a rural girls’ dormi- 
tory in Morocco. She has also worked as a freelance and 
staff photographer for the New York Times, the Valley News 
in New Hampshire, and other publications. (amythompson- 
photos.com) 


David Tamés is an independent documentary filmmaker 
who also has extensive experience in new media. He is 
currently co-producing a documentary on David Hamilton 
Smith, who developed a vaccine against spinal meningitis. 
Tamés earned an MS from the MIT Media Laboratory, stud- 
ied filmmaking at City College of San Francisco, and holds 
a BA and BS from the University of Florida. He is the media 
arts studio manager in the Studio Foundation department 
at MassArt. (http://kino-eye.com/about/) 


Stephen Tourlentes is a photographer and the studio 
manager of photography at MassArt. His exhibitions include 
the Revolution Gallery and Cranbook Art Museum, MI and 
SF Camerawork, CA and his work is in the collections of 
Princeton University and the Museum of Contemporary 
Photography, Chicago. Awards include a John Simon Gug- 
genheim Foundation fellowship, a Polaroid Corporation 
grant, and a MacDowell Colony fellowship. He holds a BFA 
from Knox College and an MFA from MassArt. 


Uragami Gyokudo (1745 - 1820) 


HISTORY OF ART 


Beginning with basic definitions 
of art and considerations of how 
and why it is studied, lectures 
introduce students to many of the 
most significant monuments in 
the Western canon, as well as toa 
large number of the major move- 
ments, personalities, technologies, 
and intellectual trends that have 
helped shape the history of visual 
culture in the West. Art History 
100 offers first-year students a 
shared experience which prepares 
them for introductory and special- 
ized courses in other Western and 
non-Western fields. 


Section 01: Tue, Wed, Thu 

(Jul 6-29) 10am-1:30pm 

Emily Gephart 

Undergraduate Course Fee: $833 


A survey of American painting, 
architecture, sculpture, prints, and 
photography from 1600 to the 
present, covering a wide range of 
movements including Early Ameri- 
can Art, Native American Art, 
Civil War era photography, Gilded 
Age painting and architecture, the 
Ashcan School, Early American 
Modernism, Regionalism, Sur- 
realism, Abstract Expressionism, 
Earth Art, and Public Art. The 
class examines style, technique, and 
iconography in their historical and 
cultural contexts, considering the 
political, social, and intellectual 
climates articulated in the arts, 
including systems of patronage and 
public reception. Includes visits to 
museums and institutions. 


Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-9pm 

Melissa Renn 

Undergraduate Course Fee: $833 


This course is a survey of the 


complex and often contradictory 
impulses driving artistic production 
from 1945 to the present. The class 
tackles such topics as the legacy 

of various European modernisms, 
the displacement of artistic activity 
across the globe, the belated recep- 
tion of Marcel Duchamp, Minimal- 
ism, Pop, Conceptual art, Fluxus, 
and the expanded arts of cinema, 
dance, and performance. 


Section 01: Tue and Thu 

(Jun 8-Jul 22) 6:30-9:30pm 

Paul Galvez 

Undergraduate Course Fee: $833 


rt Ny 


designed and built environment, 
from the end of the 19th century 
to the present day. This course 
examines the influence of technol- 
ogy, aesthetics, politics, social 
history, and economics on modern 
architecture and urban planning, 
including the Chicago School, Art 
Nouveau, international modernism 
of the 1920s to the 1960s, post- 
modernism, deconstructivism and 
worldwide contemporary theory 
and practice. We will also focus on 
modern and contemporary devel- 
opments in the architecture 

of Boston. 


: Oz 
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Section 01: Mon, Wed, Fri 

(Jun 21-Jul 19) 9am-12noon 
Amy Finstein 

Undergraduate Course Fee: $833 


FOLK ART, FOLK CRAFT AND 
MATERIAL CULTURE 

This course introduces major 
analytic approaches and issues in 
the study of traditional expressive 
behavior that employs artifacts. 
The class explores how cultural 
groups use material expression 

to articulate worldview, values, 
and social relations, and considers 
such diverse forms of folk art as 
the scrimshaw carved by whal- 
ers, gravestones in Colonial New 
England, Hmong storycloths, Hopi 
Katsina, Haitian Vodou flags, 
graffiti in New York City, political 
murals in Northern Ireland, and 
Samoan tattooing. 

HART 337 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 6:30-9:30pm 
Timothy Correll 

Undergraduate Course Fee: $833 


PAINTING AND THE 

CINEMATIC IMAGE 

This course is about the relation- 
ship between painting and film 
and their influence on each other. 
The topics of discussion include: 
expressionism and surrealism in 
painting and film; cubism and 

film montage; chiaroscuro (light 
and shadow) from Caravaggio to 
Bergman; portrait and the close-up; 
landscape in painting and film; and 
the drawings of movie directors. 
HART 384 3CR 

Section 01: Mon-Thu (Jul 26- 

Aug 12) 9am-1pm 

Inga Karetnikova 

Undergraduate Course Fee: $833 


HISTORY OF ART, 
ONLINE COURSES 


TWENTIETH CENTURY 
RUSSIAN ART 

This course is an overview of 
Russian and Soviet art from the 
end of the 19th century until the _ 
collapse of the Soviet Union in 
1991, covering the major develop- 
ments, styles, and trends in visual 


and performing arts. The course 
concentrates on avant-garde art 


~ from 1900-1930 when, due to an 
unprecedented uplift of intellectual 
_and artistic spirit, Russia became 


a European leader in the arts. The 


cultural reality and artistic develop- 


ments of the times are examined in 


relationship to social and political 


conditions. 
HART 283 3CR 


Section 01: Jun 7-Jul 23 (online) 
_ Anahit Ter-Stepanian 
_ Undergraduate Course Fee: $908 


INTRODUCTION TO 

EASTERN ART 

This overview explores the history 
of cultural and artistic develop- 
ments of Eastern Asia from the 


Neolithic period to our days 


concentrating on the analysis of 
Indian, Chinese, and Japanese art. 
Using a cross-cultural and interdis- 
ciplinary approach, the visual arts 
are viewed in the context of their 


relationships to religion, philoso- 
_ phy, science, natural conditions, 
and the historical events of their 


time. Comparisons are made with 
Western cultures, including the 
ideas of afterlife, ancestor worship, 
burial traditions, town planning, 
and religious art. 

HART 250 3CR 


_ Section 01: Jun 7-Jul 23 (online) 


Anabit Ter-Stepanian 
Undergraduate Course Fee: $908 


HISTORY OF SOUND ART 
Imagine sound pieces created with 
bells hung from clouds, a piano 
filled with nails/bolts/nuts/screws, a 
floor covered with old LPs, or only 
the echo of a space. The course 
examines works by 20th century 


artists who have created significant 


relationships between the aural 
domain and other areas of thought 
and perception. No previous 
experience with sound or music 

is needed. Students must have 

the ability to play MP3s on their 
computer. Headphones or external 
speakers are required. For more 


information contact 
judy.dunaway@massart.edu. 
HART 289 3CR 

Section 01: Jun 7-Jul 23 (online) 
Judy Dunaway 

Undergraduate Course Fee: $908 


HISTORY OF ART 
FACULTY 


Timothy Correlihas a PhD in folklore 
from the University of California, 

Los Angeles, and he was a Fulbright 
scholar to Ireland. He has published 
a number of articles and books on 
folklore and folk art and has curated 
exhibitions at the Craft and Folk Art 
Museum and the Fowler Museum of _ 
Cultural History in Los Angeles. Cor- 
rell has taught at Harvard University, 
Harvard Extension School, MassArt, 
and Northeastern University. 


Judy Dunawayis an internationally 
known sound artist whose works have 
been presented throughout North 
America and Europe, at venues which 
include the Roy and Edna Disney Cen- 
ter, Lincoln Center Out-of-Doors, ZKM, 
New Museum of Contemporary Art, 
and the Everson Art Museum. Awards, 
grants, and residencies include Aaron 
Copland Fund, American Composers 
Forum, Meet the Composer, ZKM, 
Harvestworks, and the NEA. She holds 
an MA from Wesleyan University and 
a PhD from SUNY Stony Brook. (jdun- 
away.web.wesleyan.edu) 


Amy D. Finsteinis an architectural 
historian specializing in 19th and 
20th century architecture and urban 
history. Her current research focuses 
on the impact of the automobile on 
architecture and urban design in the 
first half of the 20th century. She 
holds a BA in American Studies from 
Brandeis University and an MA and 
PhD in Architectural History from 

the University of Virginia. She has 
received numerous academic awards 
and has taught previously at Wheaton 
College, Lesley University, and Boston 
Architectural College. 


Pueblo, Hopi (Native American). Antelope 
Kachina Doll, 20th century. Wood, pigment, 
yarn, feathers, 12 3/4 x 6 x 4 3/4 in. 

(32.4 x 15.2 x 12.1 cm). Brooklyn Museum, 
Anonymous Gift, 1996.22.8 


MassArt.edu/ce for updates and current information. 


Paul Galvezhas degrees in art his- 
tory from Harvard University (BA) and 
Columbia University (MA, MPhil, and 
PhD). Awards and fellowships include 
Bourse Chateaubriand; Reid Hall Sum- 
mer Traveling Fellowship; Departmen- 
tal Dissertation Fellowship, Columbia 
University; and Jacob K. Javitz Fellow- 
ship. He has published reviews in Art 
News and Art Journal and essays in 
Art Forum, among others. 


Emily Gephartholds a BA from 
Oberlin College, an MA from Tufts 
University, and a PhD from MIT. She is 
a visiting lecturer at the School of the 
Museum of Fine Arts and lectures at 
MassArt. 


Inga Karetnikovais a writer, film 
historian, and educator. She holds an 
MA in cinema and a PhD in art history 
from the Academy of Arts, USSR; is a 
former Carnegie Mellon and Gug- 
genheim fellow; and has taught at 
Boston University. She has published 
numerous articles and several books, 
including How Scripts are Made, 
Mexico According to Eisenstein, and 
Seven Masterpieces of 1940s Cinema. 
She writes for the BBC in London. 


Anahit Ter-Stepanianholds an MS in 
architecture from Yerevan Polytech- 
nic Institute in Armenia and a PhD in 
architecture theory and history from 
the Moscow Architectural Institute. 


LIBERAL ARTS 


HISTORY, SOCIAL SCIENCES 


BRAIN, MIND, AND CREATIVITY 
What is creativity? How does it de- 
velop and change over a lifespan? 
What is the effect of education on 
creativity? What is the neural basis 
of creativity? Using the tools of 
cognitive science, we will explore 
these and other questions sur- 
rounding this elusive topic. 

LASS 202 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 9:30am-12:30pm 
Dan Roe 

Undergraduate Course Fee: $833 


$ARYy AE CIVILIZATION 
ORY OF CIVILIZATION: 
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This course introduces major 
civilizations and cultural traditions 
around the world, surveying those 
that existed in the Middle East, 
India, Far East, Europe, Africa, 
and America before the arrival of 
Europeans. The focus is on belief 
systems—philosophy, religion, and 
spiritual traditions—that emerged 
from various civilizations and 
shaped their course of develop- 
ment. Included are Islam and 
Sufism, Hinduism, Jainism, and 
Buddhism, Confucianism and Dao- 
ism, African and Native-American 
spiritual traditions, and some 
forgotten philosophical traditions 
of the West. The implications of 
globalization for the survival of 
traditional civilizations and cultural 
diversity are also reviewed. 

LASS 2O1I 3CR 

Section 01; Jun 1-Jul 18 (online) 
Michael Pak 

Undergraduate Course Fee: $908 


OURCES OF SELF AND 


CACTI (ONT INE) 
tibia y (ONLINE) 


This course deals with the chang- 
ing conceptions of the individual 
in modern society. Topics include 


gender, race, ethnicity, and ideas 
concerning society, culture, work, 
and leisure. Readings are selected 
from psychology, sociology, Bud- 
dhism, existentialism, linguis- 

tics, anthropology, and popular 
literature. While we focus on the 
experiences in and of the modern 
West (including the implications of 
new technology and science for the 
self and identity) we also compare 
and contrast these experiences with 
those of other cultures and epochs. 
LASS 3103CR 

Section 01: Jun 1-Jul 18 (online) 
Michael Pak 

Undergraduate Course Fee: $908 


CENTRAL AFRICAN ART 

AND RELIGION 

This course presents art produced 
in different parts of Africa, but 
concentrates on Central Africa. 

It discusses the understanding of 
symmetry versus asymmetry, and 
the use of color, wood, rocks, 
stones, iron, feathers, clothes, and 
other media in the production of 
artifacts. The class also teaches 
interpretation procedures, showing 
how religion, philosophy, and cul- 
ture participate in artistry. It also 
explains how art and initiation par- 
ticipate in the same world vision, 
gender understanding, religion 
construction and power distribu- 
tion in different communities. 
LASS 218 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 2-Spm 

Felix Kaputu 

Undergraduate Course Fee: $833 


INTRODUCTION TO FOLKLORE 
This course introduces students to 
various genres of folklore and the 
methods of studying them. Par- 
ticipants learn about how folklore 
exists or existed as a dynamic part 
of everyday life—aesthetically, be- 
haviorally, politically, socially, and 
more. We consider such diverse 
forms of expressions as Indonesian 
Cinderella tales, Irish supernatural 
legends, baseball luck beliefs, Chi- 


nese-American funerary traditions, 


_and Samoan tattooing. Students 
document, classify, and analyze 


traditional expressive behavior as it 
pertains to them and to others. The 
role of folk tradition as it relates to 


ethnicity, identity, and accultura- 
tion is explored. 
LASS 204 3CR 

| Section 01: Jun 7-Jul 23 (online) 
Timothy Correll 
Undergraduate Course Fee: $908 


“WRITING, LITERATURE 
AND FILM CRITICISM 


LITERARY TRADITIONS 


the literary masterpieces, from the 
ancient world to the 19th century. 
Readings include Gilgamesh, Gen- 
esis, The Iliad, Poems of Sappho, 

| Monkey, and Hamlet. 

LALW 200 3CR 

Section 01: Mon and Wed 

(Jun 7-Jul 21) 2-Spm 

Lin Haire-Sargeant 
Undergraduate Course Fee: $833 


i 
|THE GRAPHIC NOVEL 

The graphic novel (long narratives 
in comic book form combining 
words and images) is an example 
of the progressive integration of 
“serious” and “popular” forms 
of art. It is also a descendent of 
perhaps the oldest form of non- 
verbal narrative—cave paintings 
as picture-story. This course traces 
the evolution of the graphic novel 
from its primitive origins through 
its development into the twentieth 
century and the conjunction of 


Textbook: “Understanding Com- 
ics” by Scott McCloud. 

LALW 206 3CR 

Section 01: Mon-Thu (Jun 7-24) 
9:30am-1pm 

Joshua Cohen 


This course explores the sources of 
culture through a survey of some of 


word and image in the comic strip. 


MONSTER MADNESS 

This is a round-up the usual 
suspects: the appalling and tragic 
monster and his equally appalling 
and tragic creator, the charismatic 
vampire and his bevy of vamps; a 
commonplace fellow who wakes 
up as a giant insect. More broadly, 
the class examines the idea of the 
monstrous, our shadow side that 
we refuse to acknowledge: physi- 
cal monsters; monstrous actions 
(incest, murder, cannibalism); mon- 
strous thoughts; and monstrous 
transformations of the soul. Books 
include Frankenstein, Dracula, 
Metamorphosis, Tis Pity She’s a 
Whore, and Grendel. 

LALW 301 3CR 

Section 01: Tue and Thu 

(Jun 8-Jul 22) 2-Spm 

Joshua Cohen 

Undergraduate Course Fee: $833 


WHAT'S SO FUNNY? COMEDY 
IN EARNEST 

Comic theater from different cul- 
tures and periods, ancient through 
modern, illustrates the recurrence 
of different comic modes: satire, 
irony, romantic comedy, comedy 
of manners and comedy of the 
absurd. Essays about the theory of 
comedy aid students in evaluating 
the plays and informing their own 
ideas about comedy. 

LALW 208 3CR 

Section 01: Mon and Wed 

(Jun 7-Jul 21) 2-Spm 

Rebecca Saunders 

Undergraduate Course Fee: $833 


FANTASY WORLDS FOR 
CHILDREN AND OTHERS 

This course is an investigation of 
fantasy literature from its begin- 
nings in myth, saga, and fairytale 
through its flowering in multivol- 
ume fictional fantasy worlds. We 
will think about psychological 
and cultural reasons for the huge 
popularity of series like Lord of 
the Rings and Harry Potter, and 
analyze their literary qualities and 
relation to high-canon literature. 
We will also read works by The 
Brothers Grimm, Hans Christian 
Andersen, William Morris, J. M. 
Barrie, and many others. Includes 
quizzes, a critical paper, and the 
creation of a fantasy story. 

LALW 204 3CR 

Section 01: Mon and Wed 

(Jun 7-Jul 21) 6-9pm 

Lin Haire-Sargeant 
Undergraduate Course Fee: $833 


MYTHOLOGY AND LITERATURE 
Using texts ranging from the Bible 
and Homer’s epics to contempo- 
rary literary works, this course in- 
troduces mythological approaches 
to such subjects as heroism, place, 
time, family, and human nature. 
LALW 209 3CR 

Section 01: Jun 7-Jul 23 (online) 
Elaine Mawhinney 
Undergraduate Course Fee: $908 


Undergraduate Course Fee: $833 
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How filmmakers achieve mean- 
ing using the expressive elements 
of film is the theme of this course. 
How to watch a well-made movie 
is the counterpoint. Weekly as- 
signments require students to read 
a film textbook, view essays and 
quizzes, and participate in online 
class discussions and chats on the 
class website. This course intro- 
duces students to the fundamental 
building blocks of film art, includ- 
ing camera, lighting, composition, 
editing, acting, and script. Access 
to the Internet and a DVD player 
are required. 
Section 01: Jun 7-25 (online) 
Robert Gerst 

Undergraduate Course Fee: $908 


As an introduction to essay writing, 
this course will require six to eight 
writing assignments, concentrating 
on the expository and critical essay, 
as well as writing in the rhetori- 

cal modes and a research paper. 
Students will also read, discuss and 
write about outstanding pieces of 
prose, poetry, fiction, and a film. 
Section 01: Mon and Wed 

(Jun 7-Jul 21) 2-Spm 

Sara-Anne Beaulieu 
Undergraduate Course Fee: $833 


This course is for aspiring writ- 

ers in general as well as those 

who want to write specifically for 
children. Through lectures, discus- 
sions, writing assignments and 
individual student projects, novice 
writers enter the world of children’s 


literature. More advanced writers 
or poets have an opportunity to 
expand their writing skills in the 


genre, or continue a project they 
have started. The questions of au- 
thor publisher-agent relationship, 
publicity, royalties, and the current 
market are also explored. 


Section 01: Mon-Fri (Jul 26- 
Aug 13) 9am-12pm 

Leon Steinmetz 

Undergraduate Course Fee: $833 


EMS: 


| ( STUDY 
The student will write serious, artful — 
poems. Meetings involve individual 


discussion of student’s work. 


Section 01: Tue and Thu 

(Jun 8-Jul 22) 1-4pm 

Ted Richer 

Undergraduate Course Fee: $833 | 
Graduate Course Fee: $1,643 | 
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IBERAL ARTS FACULTY 


S. ra-Anne Beaulieu teaches rhetoric at MassArt and. 


_ anthology In Our Own Words and in New York Writer Coali- 
tion (Plum Biscuit) Tattoo Highway, and My Favorite Bullet. 


‘MA and PhD from Boston University. He has been published 
n the Classic Record Collector. Cohen is professor of Eng- 


| Timothy Correll has a PhD in folklore from the University 
of California, Los Angeles. He was a Fulbright scholar to 
pers He has published a number of articles and books on 


: olklore and folk art and has curated exhibitions at the Craft 


_ and Folk Art Museum and the Fowler Museum of Cultural 
History in Los Angeles. Correll has taught at Harvard Uni- 
versity, Harvard Extension School, MassArt, and Northeast- 

ern University. 


Robert Gerstis professor of literature and film at MassArt. 
‘He holds a BA from Wesleyan University, an MA from the 
University of Pennsylvania, and a PhD from State University 
‘of New York at Buffalo. His current areas of scholarly inter- 
est include 20th century American and European film and 

| psychoanalytic approaches to literature and film. 


Felix Kaputuis professor of comparative literature and 
African studies. He has been trained in the US, Japan, and 


' Europe in religion and pluralism, gender studies, and univer- 
sity pedagogy. His current areas of interest and research in- 
clude African literature and African art, shamanism (African 

and Japanese), and gender issues in Sub-Saharan Africa. He 


holds a DES and PhD from the University of Lubumbashi. 


Lin Haire-Sargeant is assistant professor of writing at 
-MassArt. She received a BA, MA, and PhD from Tufts 
‘University. Plays produced include: Silence, Into the House, 
Dead, Swallowing the Spider, Green Pastures, and the Dop- 
pelganger Effect. She was co-founder and artistic director 
| of the Outloud Theater (1992-1997); co-curator: Blue Moon 
_ Poets and Playwrights (1993-1997); co-founder, revolving 


director: The Firedog Theater (1997-2002); co-publisher and 


revolving editor: Bruno, A Literary Journal (1992-1995). 


Elaine Mawhinney is professor emerita of English, dance, 
and creative arts at Northern Essex Community College. 
ince 2004 she has designed and presented online courses 
i Western literature and exploring the arts. She received 

n AB from Emmanuel College, an MA from Northeastern 
‘University, and an MM in music from the University of Mas- 
Sachusetts. In 2007, her course, Western Literature II, was 
awarded Online Course of the Year (Mass Colleges Online). 


WassArt.edu/ce for updates and current information. 


Michael Pak is a historian who specializes in intellectual 
and cultural history. He has a PhD from Harvard and now 
lives in Korea, where he is Associate Professor and Dean 

of the School of Humanities and Social Sciences at KAIST 
(Korea Advanced Institute of Science and Technology). He 
is currently working on several book projects. By continuing 
to offer courses at MassArt through the Internet, he seeks 
to achieve a truly global perspective on numerous cultural 
and historical issues. 


Ted Richer hoids a BA from the University of Minnesota 
and an MFA from the University of lowa, lowa Writers’ 
Workshop. Writing honors include: lowa Writers’ Workshop, 
Fellowship in Creative Writing, University of lowa; Finalist, 
Playwriting, Massachusetts Arts and Humanities Founda- 
tion. He is author of The Writer in the Story and Other 
Figurations. 


Dan Roe has a BA, MA, and PhD in experimental psychol- 
ogy. He occupied the Dana Moser professorial seat at 
MassArt from 2003-2005, and has taught psychology for 
more than fifteen years. At present he is a researcher at 
Boston University. (danroe.net) 


Rebecca Saunders is primarily a playwright and was the 
founder and director of FireDog Theater. She has appeared 
in many of the company's productions as well as in other 
venues in the Boston area. She has taught literature and 
drama at MassArt since 2005. She also teaches drama in 
the graduate program at Lesley University: Creative Arts in 
Learning. She has given many drama and puppetry work- 
shops at schools and festivals. 


Leon Steinmetz is an author, illustrator, and painter who 
holds a diploma from the Moscow Academy of Art. He has 
been awarded first prize, Biennale of European Artists and 
Sculptors, Latina, Italy, and CRRT Book Award for children’s 
book Hans Clodhopper. His children’s books have been pub- 
lished by major publishers in the US and England. 
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ART EDUCATION 


\ND PROCESSES IN 
$SROOM 

This class is an intensive, con- 
densed examination of different 
media, traditional and new, and 
how they are taught in the class- 
room. Discovering relationships be- 
tween and among media, content, 
image, and idea is also emphasized. 
Participants look at the substance 
and organization of lessons, what 
is appropriate for particular learn- 
ers, and the creation of efficient 
classroom routines. Each student is 
required to conduct in-depth explo- 
ration or research of one concept 
or process. 


Section 01: Mon and Wed 

(Jun 2-30) 4-9pm 

Kristen Mills 

Undergraduate Course Fee: $768 
Graduate Course Fee: $1,578 


IPLINARY 

The series of Portfolio courses 
requires students to place all they 
have learned in studios and critical 
studies in the context of art educa- 
tion. Substantive interdisciplin- 

ary projects are required for each 
seminar. The projects steadily build 
towards fulfilling the Artist/Teacher 
Portfolio requirements established 
by the Art Education Department. 
Students may register for any of the 
Portfolio I or II sections. No pre- 
requisites. MassArt undergraduates 
may take as an introduction to 
Art Education. 


Section 01: Tue (Jun 1-Aug 3) 
4-10pm 

Chandra Dieppa Ortiz 
Undergraduate Course Fee: $908 
Graduate Course Fee: $1,718 


Sketch (detail) © 2009 William Yu 
www.williamyu.com, 
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| BOSTON SKETCHBOOK — 

| This course builds on fundamen- 

el drawing concepts to create a 
nique and personal artist’s sketch- 

"book. It is ideal for the studio- 

‘deprived teacher, expanding each 
_participant’s drawing experience 

| “and form of personal expression. 

i Line, value, shape, form, space, 

color, intent and other elements 

“are addressed using direct observa- 

“tion a and invented and conceptual 

2 gery. Me os and materials of 


| eons 


‘PROBLEMS ie AESTH ETICS 
It What i is art? This course introduces 
the study of aesthetics through an 
I, overview of Western and non- 
is “Western traditions. Contemporary 
thought about art and meaning is 
examined. More about questions 
| than answers, this course encour- 
ages students to approach in the 
- spirit, of i inquiry. The process of 
"dialogue, discussion, argument, 
anc | challenge i is encouraged as a 
way of making the material person- 
ally x relevant. 
| “AETE $04 3CR 

| Section 01: Tue and Thu 
| es 8-29, and a Saturday field 

rip to be arranged) 4-8:30pm 
_ Karen Kurczynski 
Graduate Course Fee: $1578 


FACULTY 


Karen Kurezynski holds a BA from the University of Michi- 
gan and an MA and PhD from New York University's Insti- 
tute of Fine Arts. She has taught at the Museum of Modern 
Art, New York, Pratt Institute and New York University. She 
has received numerous awards and published an exhibition 
review of “Edvard Munch: The Modern Life of the Soul,” 
Museum of Modern Art, February 19-May 18, 2006. Her 
research interests include European avant-garde strategies 
in the 1940s, ‘50s and '60s and gender and representation 
in 20th century art. 


Kristen Milfs is an artist and educator. Her exhibitions 
include “New Art 2007,” MPG Contemporary, Boston, MA; 
“Spaces: Process Revealed,” Pearl Street Gallery, Brooklyn, 
NY. She is coordinator of the Saturday Blast! Program for 
Artists for Humanity in Boston. Her commissioned work 
includes paintings, murals and illustrations. She earned her 
BFA from Rivier College in New Hampshire and an MSAE 
from MassArt. (kmillsstudios.com) 


Chandra Dieppa Ortiz received her BA from Florida State 
University, a post-baccalaureate degree in painting from 
the School of the Museum of Fine Arts, and an MSAE from 
MassArt. She has exhibited at the Museum of the National 
Center for Afro-American Artists in Boston, La Casa De La 
Cultura/Center for Latino Arts, the Boston Center for the 
Arts, and the Copley Society. (dieppastudio.com) 


Leslie Schomp has a BFA from Florida State University and 
an MFA from MassArt. She received a certificate of distinc- 
tion in teaching from Harvard University. She has taught 
drawing at Emmanuel College, Brandeis University, Wen- 
tworth and MassArt and currently teaches at Holy Cross 
College in Worcester, MA. Recent exhibitions include Essex 
Art Center, Lawrence, MA and Charles City Art Center, IA. 


sdu/ce for Updates and current informauun. 


Being an artist today means navigating a complex world in order to produce, 
market, and distribute your work. It also means building skills and managing 

the creative process in a way that supports your ability to create your work. 
MassArt's Professional Practice is dedicated to offering workshops and programs 
that help artists with the more practical sides of creative life. 


FOUNDATION SKILLS FOR THE 
DIGITAL STUDIO 

This course provides a comprehensive 
introduction to the core skills and best 
practices of working in a digital studio. 
Topics include scanning, printing, digital 
photography for documenting artwork, 
essential skills in Adobe Photoshop, 

and multimedia presentations. Through 
in-class exercises and homework assign- 
ments, students create source material and 
build a digital portfolio. All levels wel- 
come; familiarity with computers (Mac or 
PC) preferred. Basic introduction to file 
management and Mac OS X is provided 
for students new to the digital studio. 
Advanced projects, such as building a 
personal website, may also be offered. 
SFDN IOOX I.§CR 

Section 01: Sat and Sun (Jul 24, 25, 

Jul 31, Aug 1) 10am-4:30pm 

Maribeth Macaisa 

Undergraduate Course Fee: $524 


Maribeth Macaisa is Macintosh Studios 
support manager at MassArt, where she also 
received her BFA in photography. She also 
studied IT management at MIT and teaching 
in new media. At MassArt she provides indi- 
vidual and instructional support by teaching 
workshops and providing one-on-one train- 
ing. She recently exhibited her photographs 
in MassArt's Brant Gallery. 


METHODS AND DESIGN IN ART 
EXHIBITIONS 

Students in this course are guided through 
the hands-on design/build fundamentals 
of installing an art exhibition, prepar- 

ing artwork for installation, construc- 
tion methods, and developing ideas for 
exhibits. Building topics include hardware 
and other materials, tools, understand- 


i | 
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ing basic floor plans, constructing walls, 
installing A/V work. These basics are 
followed by topics in the concept/design 
process (exhibit design, curating, registra- 
tion), installation procedures, and finally, 
by installing an exhibition in the Bakalar 
and Paine Galleries at MassArt. 

MPSM 326 I.5CR 

Section 01: Wed (Jun 9-Jul 21) 6-9pm 
Robert Gainfort 

Undergraduate Course Fee: $449 
Graduate Course Fee: $854 


Robert Gainfort is the preparator for the 
Curatorial Programs Department at MassArt. 
Since 1994 he has been an art handler and 
general contractor specializing in museum 
and gallery exhibitions. He has worked as a 
preparator/carpenter at the Guggenheim Mu- 
seum, Pace Wildenstein Gallery and the Dia/ 
Beacon. Rob has worked directly with artists, 
curators and installation crews to design and 
execute dozens of exhibitions. He holds a BA 
from Hunter College and is a licensed Mas- 
sachusetts state construction supervisor. 


MEDIA TECH TONIC 

Media Tech Tonic is a series of demos/ 
seminars on media technology topics for 
media makers and artists. Sessions are 
organized by David Tamés, hosted by 
MassArt Dynamic Media Institute, and 
presented in collaboration with Profes- 
sional and Continuing Education. For 
information on previous and upcoming 
sessions, visit mediatechtonic.org. 


‘MassArt offers a number of rigorous certificate programs for students 

seeking expertise in a particular area without pursuing a full degree. 

Taught by MassArt’s undergraduate and graduate faculty, these 
"certificates provide students with the solid professional skills and 
"practice required for the workplace. Many students pursue admission 

a to Certificate programs by first enrolling in individual Professional and 

. Continuing Education courses. These provide an opportunity to build 
"and strengthen a portfolio for later review and admission to either a 


ee certificate or degree program. 


GRAPHIC DESIGN CERTIFICATE 

The Graphic Design Certificate Program 
(GDC) is a series of professional courses 
leading to a career in the graphic design 
field. The program consists of 12 courses 
(37 credits) usually taken over a period of 
three years. Upon review, you may transfer 
up to 6 credits at the time of acceptance. 
To be eligible, applicants must have com- 
pleted a minimum of 60 undergraduate 
credits, must demonstrate drawing ability 
and basic skills in visual language, and 
must demonstrate working knowledge of 
a page layout program (Quark Xpress or 
InDesign), Photoshop, and Adobe Illustra- 
tor. To gain the skills necessary to begin 
the program, a foundation drawing course 
and Elements of Design are recommended 
for students who don’t have an art-making 
background. Introduction to Computer 
Graphics with the Adobe Creative Suite 

is recommended for students who need to 
gain working knowledge of Adobe InDe- 
sign, Photoshop, and Illustrator. Detailed 
information about the program including 
skills needed to begin the program and 
application requirements can be found at 
MassArt.edu/ce 
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FASHION DESIGN CERTIFICATE 

Better Your Skills. Better Your Design. 
Build a Portfolio. 

MassArt’s well-known Fashion Design 
Certificate Program (FDC) offers a 
certificate in fashion design for continu- 
ing education students. The fashion 
certificate is designed for those who wish 
to advance their skills or careers in the 
fashion industry. The certificate consists 
of ten courses including fundamentals and 
master classes. Classes are offered on a 
rotating schedule allowing students a flex- 
ible schedule to complete the FDC in two 
years or more. Students taking individual 
courses before applying to FDC may 
transfer up to six credits into the program 
at the time of acceptance. Foundation 
courses include Introduction to Creative 
Fashion Design, Pattern Drafting, Fashion 
Illustration, and Fashion as Art. One 

or two foundation classes are offered 

each semester to prepare students for the 
program’s master classes. Each master 
class has a “fashion specialty” focus and 
will be taught by experts in their field. 
Master classes include Couture Design, 
Tailoring, Handbag Design, and Fashion 
Forecasting. Industry preparation courses 
include CAD (computer-aided design) 

in textiles and U4ia (software), Digital 
Tools for Fashion — Photoshop, Illustrator, 
U4ia, and CAD for Pattern Drafting using 
industry standard Gerber production sys- 
tems. Participants will develop individual 
projects and learn from professionals in 
Haute Couture, Ready-to-Wear, Bespoke 
Tailoring, and Mass Production. Complete 
information at MassArt.edu/ce. 


INDUSTRIAL DESIGN CERTIFICATE 
The Industrial Design Certificate Pro- 
gram (IDC) is a streamlined program 

for students who hold a prior degree in 
another discipline and now wish to enter 
the industrial design profession. The pro- 
gram consists of 17 three-credit courses 
(51 credits). Several courses, primarily the 
competency electives, may be transferred 
into the program or waived upon review. 
Study is part-time and most courses meet 
during the day. Students with no portfolio 
should take Industrial Design Form, a 
course that may be transferred into the 
program if accepted. 


TEACHER PREPARATION PROGRAM 
The Teacher Preparation Program (TPP) 
is a 24-credit post-baccalaureate program 
leading towards Initial License as an art 
teacher in Massachusetts and partially 
fulfilling licensure requirements for 32 
other states. This program requires 88 
hours of pre-practicum work and 300 
hours of student teaching practicum. 

(In order to student teach, students must 
first pass the Massachusetts Tests for 
Educator Licensure (MTEL) required by 
the Massachusetts Department of Educa- 
tion.) For more information, call the Art 
Education office at (617) 879-7550. 
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@CREATIVE VACATION 

Entering Grades 4-9 

July 6-16, 2010 

Mornings: 8:30am -noon 

Afternoons: 1-4:30pm 

Creative Vacation is designed for students of all abilities 
who enjoy the visual arts. Through daily art classes, visits 
to nearby museums and studios, and meetings with visiting 
artists, students become part of the MassArt community. 
This summer you will find classes in Fashion Design, Draw- 
ing Fundamentals, Experimental Photography, Computer 
Animation and much more. Students may attend Creative 
Vacation for the full day or for mornings or afternoons only. 


SUMMER INTENS 

Entering Grades 10-12 

July 6-16, 2010 

Mornings: 9:30am-1pm 

Afternoons: 1:30-pm 

Summer Intensives offers high school students an opportu- 
nity to delve into selected studios. This summer MassArt 
will be offering Illustration, Silk Screen Printing, Black 
and White Photography, Drawing Fundamentals, and Life 
Drawing. These studios are ideal for developing a portfolio. 

Classes meet daily and students may choose to attend 

mornings and/or afternoons. 


Grades 11-12 

July 19-August 14 

MassArt’s pre-college summer program has been help- 
ing to prepare students for higher education for over 
twenty years. Students will have access to art materials 
and equipment rarely available to pre-college students. 
They will meet other artists from around the country 
and from abroad and will study the arts in MassArt’s 
unique environment. Summer Studios is offering the 
option for students to attend for college credit. 


Left: photo, Jessica Sweqel; 
above; photo, Shery! Pace 


For a complete description of all 
Professional and Continuing Education 
policies including financial information 
and a list of campus resources, please 
visit our website: MassArt.edu/ce. 


REFUND POLICY 

To obtain a refund, complete a drop 
form available in the continuing educa- 
tion office or fax, mail, or email your 
signed, written request by the deadline 
(see below). No drop or refund requests 
are accepted by telephone. Failure to 
complete a course does not constitute 
official withdrawal, nor does notification 
of withdrawal to the instructor. 

Refunds are issued after the add/drop 
period by the business office. Processing 
requests requires at least six weeks. 

Credit course refund: 100% of credit 
courses fee when dropped the day before 
the second class meeting. 

Non-credit workshop refunds: 100% of 
the course fee is refunded when dropped 
one week prior to the workshop start date. 

Independent Study: 100% of the 
course fee when dropped before the first 
meeting date indicated on the Indepen- 
dent Study form. 

There are no partial refunds. 


CHANGE OF COURSE/ADD-DROP 

A registered continuing education student 
may add, change or drop, or change the 
academic level of a course before the 
second class meeting by completing an 
add/drop form available in the continuing 
education office, or by email or letter. No 
add/drops can be processed by phone. A 
student will be admitted to the requested 
or added course on a space available basis 
and with the permission of the instructor. 
Refunds for those who drop a course are 
made according to the Refund Policy. 


INDEPENDENT STUDY 

Students may apply for a 3-credit Inde- 
pendent Study if the appropriate course 
is not being offered. The student must 
develop a proposal in consultation with 
a faculty advisor and include a descrip- 
tion of the project and proposed schedule 
of meetings. Proposals for Independent 


Studies must be submitted to continuing 
education before the add/drop deadline. 
Signature of the faculty member and ap- 
proval of the Dean of Continuing Educa- 
tion are required before instruction and 
work may begin. Check the refund policy 
for Independent Study. Tuition waivers 
cannot be used for Independent Studies. 


GRADES 

The college has a dual grading system, 
utilizing a letter grade or Pass/No Pass 
system depending on the department. 
Grade reports are issued two to four 
weeks after the end of term. Please visit 
MassArt.edu/ce for a complete description 
of the grading system. 


TRANSFER OF CREDITS 

Students who wish to transfer credits to 
another institution or to the MassArt 
BFA Program are advised to consult with 
their registrar or Dean prior to enroll- 
ment. Students accepted to Massachusetts 
College of Art and Design are placed in 
studio courses based on the strength of 
their application portfolios. Courses taken 
through the continuing education pro- 
gram at MassArt are subject to transfer 
credit review and restrictions. 


TRANSCRIPTS 

Official transcripts are available at $10 
each or unofficial at $5. Transcripts take 
ten days to process. Forms are avail- 
able in the continuing education office. 
Requests must be submitted in writing, 
signed by the student, and include name 
at time of enrollment, address, home/ 
work telephone numbers, social secu- 
rity or MassArt ID number, and dates 
of attendance. Emails and faxes are not 
accepted. 


TUITION REDUCTION 

For information regarding 
continuing education tuition 
reduction and waivers, please 


see our website or call us at 
(617) 879-7200. 


EMERGENCY CLOSING AND CLASS 
CANCELLATION 

Cancellation of classes is announced on 
the following radio stations: WBZ (1030 
AM), WRKO (680 AM), WEEI (850 AM) 
and the following TV stations: WBZ (Ch 
4), WCVB (Ch 5), WHDH 

(Ch 7), WFXT (Fox 25). Decisions to 
cancel evening classes will be made prior 
to 2:30pm and broadcast on the above 
stations. (emergency.MassArt.edu) 


STUDENT ID CARDS 

All faculty, staff, and students are re- 
quired to wear their MassArt ID while 
on campus. Picture ID cards are issued 

to new students by the Public Safety 
Office located in the East Building on 
Evans Way (see Campus Map). Return- 
ing students should present their picture 
IDs to Public Safety to be updated. No 
IDs are issued or updated before the first 
day of classes. Students who lose their 
IDs will be charged a $10.00 replace- 
ment fee. A MassArt Student ID allows 
you borrowing privileges at the MassArt 
library and free admission to the Museum 
of Fine Arts, the Isabella Stewart Gardner 
Museum, the Institute of Contemporary 
Art, and the Photographic Resource Cen- 
ter. Students who are only registered for 
non-credit workshops are not eligible for 
a Student ID. 


SAFETY IN THE STUDIO AREAS 

The college provides a Health 

and Safety manual which students are 
advised to read. Toxic materials, toxic va- 
pors and gases, and dangerous machinery 
are among the potential health hazards 
encountered by the studio artist. Students 
are urged to familiarize themselves with 
correct studio procedures and be aware 
of the possible hazards present in their 
particular studio area. Pregnant women, 
persons with respiratory problems, and 
persons placed under physical restriction 
by their physicians must make their con- 
ditions known to instructors as soon as 
courses begin. In some cases, the college 
may insist that a student withdraw from 
a course. Visit MassArt.edu and click on 
College Services and Health and Safety 
office for more information. 


SPECIAL NEEDS 

The Americans with Disabilities Act of 
1990 (ADA) protects physically and men- 
tally disabled persons from discrimination 
by requiring the provision of “reasonable 
accommodation” for those affected. If 
you feel you meet these requirements and 
need assistance, please notify the Con- 
tinuing Education Office by completing 
the Special Needs box on the registration 
form. MassArt is committed to assisting 


all qualified students who are in need of 


“reasonable accommodation.” 


NON-DISCRIMINATION POLICY 

The college is committed to an admissions 
policy that does not discriminate on the 
basis of race, creed, sexual orientation, 
gender, national or ethnic origin, marital 
status, veteran status, religion, age, or 
disability. We seek to provide opportuni- 
ties and experience for all students on an 
equal basis. For information on reason- 
able accommodations, please contact the 


_ Office of Civil Rights Compliance and 


Diversity at (617) 879-7060. 


SUMMER HOUSING! 

Housing is available for anyone enrolled 
in a continuing education class during 
the summer semester. The MassArt Art- 
ists’ Residence is located on Huntington 
Avenue, directly across from the studio 
buildings and one block from the Mu- 
seum of Fine Arts, Boston. Rates start at 
$65 per night. Spaces are limited and 
early reservation is encouraged. For more 
information, please contact Jackie Knight 
or Joe Doucette at (617) 879-7200 or 
email: ce@massart.edu. 


CAMPUS RESOURCES 


ART SUPPLIES/BOOKS 

The MassArt Supply and Bookstore is 
located in the basement of the Kennedy 
Building. Please visit for a large selection 
of art supplies and textbooks. Textbooks 
can be purchased on the bookstore's 
website at MassArt.bkstr.com. For informa- 
tion call: (617) 739-4770. 


DINING 

The MassArt Dining Commons is located on 
the first floor of the Kennedy Building, 625 
Huntington Avenue. For more information 
visit: dineoncampus.com/massartmcphs. 


GODINE LIBRARY 

The MassArt library is located on the 12th 
and 13th floors of the Tower Building. 
MassArt's Godine Library is a treasure 
house of visually and verbally formatted 
information focusing on art, design, media, 
education, and literature. Its collections 
include 90,000 volumes, 800 films, 2,100 
videotapes, 140,000 slides, 300 periodical 
titles, sound recordings, posters, archives, 
a rare book collection, and a pictorial 
reference file. Library users have access to 
online databases of hundreds of thousands 
of images, full-text articles, and citations, 
and, through the state virtual catalog and 
other interlibrary loan agreements, access 
to millions of volumes in libraries across 
the country. For information call (617) 
879-7101 or (617) 879-7150 or visit inside. 
MassArt.edu/library. 


MUSEUM ADMISSION 

Admission to the Museum of Fine Arts, 
the Isabella Stewart Gardner Museum, the 
Institute of Contemporary Art, and the 
Photographic Resource Center is free with 
a valid MassArt Student ID. 


PARKING 

The MassArt parking lot is located behind 
the Artists’ Residence (see Campus Map). 
Limited parking is available for continuing 
education students registered in credit 
classes on the specific days and times of 
your class only with a valid ID. You must 
have your student ID validated for parking 
at the Public Safety office. 


HOW TO REGISTER 
Students may register on the web, by mail, 
by fax, by phone, or in person. 


Online Web registration 

Students are encouraged to register 
online. Visit MassArt.edu/ce to sign up 
and pay for classes. 


Mail 

Send your completed registration with 
check or credit card information to: 
Professional and Continuing Education 
Massachusetts College of Art and Design 
621 Huntington Avenue 

Boston, MA 02115 USA 


Fax 

Fax your registration to (617) 879-7171. 
Include your MasterCard or Visa card num- 
ber and expiration date on the registration 
form. 


Phone-in registration 
Call (617) 879-7200 with MasterCard 
or Visa. 


Walk-in registration 

Register during our regular continuing 
education office hours: 

Mon-Thu, 9am-7pm; Fri, 9am-Spm 


CONTINUING EDUCATION ADVISING 
If you need assistance in deciding which 
courses best meet your needs, a continu- 
ing education advisor is available. Please 
call (617) 879-7200 to schedule a time to 
either meet in person or talk on the phone 
with a CE advisor. 


IMPORTANT NOTE 

This catalog was prepared on the basis of 
the best information available at the time 
of publication. Specific information, includ- 
ing fees, dates, course admission and other 
policies are subject to change without 
notice. New course offerings may also be 
posted after the catalog publication date. 
Please refer to our website, MassArt.edu/ce 
for information and updates. 
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DIRECTIONS TO THE TOWER BUILDING 

From the Massachusetts Turnpike 

Take exit 22, Prudential Center and follow Huntington 
Avenue to the college. 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive 

to the Copley Square/Back Bay exit. Turn right on 
Beacon Street, left on Exeter Street, pass the Lennox 
Hotel and turn right on Huntington Avenue to the 
college. 


Public Transportation 

Take the Green Line ‘E’ train to the Longwood/ 
Hospitals stop at the corner of Huntington and 
Longwood Avenues. Contact MBTA for the #39 bus 
schedules. 


_ SMITH HALL RESIDENCE 
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Parking Entrance 
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REGISTRATION / SUMMER 2010 MASSART 


F : 4 : MASSACHUSETTS COLLEGE 
Professional and Continuing Education OF ART AND DESIGN 


621 Huntington Ave Boston, MA 02115 USA Phone: (617) 879-7200 Fax: (617) 879-7171 Email: ce@massart.edu 


Ethnicity Survey 


PERSONAL INFORMATION (Note: * required field / «« required for online courses) 
i 01 Non-USA Resident 06 Asian / Pacific Islander 
02 White Non-Hispanic _| 09 Cape Verdean 


Last Name First Name, Middle Initial 

* * 03 Black Non-Hispanic |_| 07 Other 

Street Address MassArt |.D. # 04 Hispanic | 10 | do not wish to report 
* * 05 American Indian / Alaska Native 

City State Zip 

* * * 

Home Phone Cell Phone Emergency Phone Gender Date of Birth 

* |_]M Pas 

Special Needs (please describe) 


COURSES & WORKSHOPS 


Number & Section Title Instructor Credit Level Hof Credits Course Fee 
UG Grad No Credit $ 
UG Grad No Credit S 
UG Grad No Credit iS 
UG Grad No Credit S 
Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. Course & Workshop Fee Total §$ 
REFUNDS 
100% of the credit courses fee when dropped the day before the 2nd class meeting. Optional Donation to the MassArt Fund 
100% of the non-credit workshop fee when dropped one week prior to the workshop start date. Enter Amount Here 


See Financial Policy details on website: MassArtPlus.org 


; The MassArt Fund provides resources to help meet the College's 

| have read and understand the rules regarding registration, fees, and refunds. greatest needs, including student financial aid, the Center for Art 
and Community Partnerships, library support, and additional 
resources for academic programs. 


Student Signature Date 


_ FOR OFFICE USE ONLY 


is Registered By: Discount: | |50%T [ ]100%T [ |100%| Total after Discount: $ 


Registration Information 


Mail Fax Register Online 

Send your completed registration with MasterCard / Visa Fax your registration to: (617) 879-7171 MassArt.edu/ce 

information or check or money order to: Include credit card information. ORerain 

ee ecu vat Call (17) 879-7200 or (17) 879-720 
c ‘ Register during regular continuing education Mon-Thu, 9am-7pm and Fri, 9am-5pm 

Add/Drop office hours: Mon-Thu, 9am-7pm and Fri, 9am-5pm 


Students wishing to add or drop a course must do so 
in writing by mail or email: ce@massart.edu 


om Information below this line will not be retained by the Continuing Education Office. 


L] Master Card Visa Expiration Date 


The College uses a secure online payment system to 
process credit card payments. 


Cardholder's Signature Print name of cardholder if different from student 
PAYMENT INFORMATION: 


Make check or money order payable to: MassArt 


Week 1 


Still Life Painting (class full) 


, Painting: Light, Space and 


Visual Order 

Drawing from Intuition 
Landscape Painting 
Drawing plein ey 
Collagraph Printmaking 
Books: Housing Our Stories 


Alternative Firing Techniques 


Art New England Summer Workshops 


Week 2 


The Head Examined (class full) 


Drawing and: Painting from 
the Body (class full) 


sae} 


Apetract Painting 

Advanced Painting Practice: (class full) 
The Ultimate Color Workshop 

Mixed Media Printmaking 

Painting in, Plain Air 

Sculptural Weaving 


A Slant-on Slabs 


in Bennington, Vermont provide an 
opportunity to immerse yourself in 
your art without the interruptions and 
responsibilities of daily life. 


| One-week workshops in Printmaking, 


Bookmaking, 


Week 3 


Painting: the Figure in the Landscape 
Mixed’ Media Painting 


DJ pre\dtaveirs) are ercliald late ma uolnal 
the Figure 


antscejigreiurelayrs) pei Gre) (olmi lam erel aia are] 
Contemporary Landscape Painting 


Plate Play: Monotype/Monoprint 
with Akua Inks 


Wheelworking: Classic and Outlaw 
Expressive Alternative Photography 
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MASSART orieranpbesion 


PROFESSIONAL AND CONTINUING EDUCATION 
621 HUNTINGTON AVENUE 


BOSTON, MA O2I1I5 USA 


“CONTINUING EDU 


